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FEW weeks ago we published a paragraph taken 





atory to Mr. Walter Damrosch and to German music. 
Upon his return to this city Mr. Cappa called on us and 
assured us that in both instances he had been misunder- 
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stood and wrongly quoted, and that he had never even 
mentioned Mr. Damrosch’s name, as he never met that 
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Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 


During the past five and a half years these pictures 
have appeared in this paper, and their excellence has been 
universally commented upon. 
orders for electrotypes of the same, and publish the sub- 
foined list for the purpose of factlitating a selection. 

A new name will be added every week: 


We have recetved numerous 
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No other musical journal published in this 


» are about finish- 


ing the sixth consecutive year of publication. 
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N another column of THE 
found a translation from the Italian of Pope Leo’s 


MUSICAI 


COURIER will be 


answer to questions put by the Roman Catholic clergy 
The letter has been 


of Italy, in regard to church music. 





publishe d by the Sacred Congregation of Rites at Rome, 





| November 2, 1885. 


public rehearsals, on the general principle of your extension of such 


| to music only. 


gentleman and did not know him. In regard to the ex- 
pression about German music, which was put into Mr. 
| Cappa’s mouth by the Louisville 7zmes reporter, and 
which we quoted editorially, Mr. Cappa begs us to insert 
the following from a letter which was written by him to 
the Louisville Commercial : 


To my German friends I owe a word of explanation. Through the mis- 
understanding of a conversation, which was magnified into an interview, 
I was represented as having some prejudice against German music. I can 
point with confidence to our program to show that our répertoire is as 


varied and our selections as impartial as any ever given here. 
It binds its devotees into one universal brother- 
C, A. Capra. 


Music has no country. 
| hood. Respectfully, 


mirers of the late Dr. Damrosch toward his son, who 

| now occupies the position formerly held by his talented 
father, is a constant menace to the development of mu- 

sical art in this community. It seemsas if the question 

of merit, which should be a controlling one in matters 

of art, has been disregarded, and that the only cause as- 


| HE maudlin sentimentality exhibited by the ad- 
| 


signed for the young man’s advancement to the impor- 
tant duties he should fulfill, is based upon the fact that 
he is his father’s son. Much of this is due to the good- 
| nature and sympathy of the American people. 

But has not the time arrived when a stop should be 
Is it not, after 
Can it be 
possible that two large musical organizations in the city 


put to this inordinate demonstration ? 
all, a question of art and not of person? 


of New York will permit a continuance of a state of 
affairs which gives the conduct of their work and their 
future usefulness to a young man who should at present 
be occupied in studying instead of directing great mu- 
| sical works ? 
| These are, indeed, important questions, which affect 
not only the two organizations but the development of 
music in New York and in the country at large. 


HE following two letters were sent by us on the 2d 
inst. to the Secretary of the New York Symphony 
Society and of the New York Oratorio Society : 
| Orrice or THe Musicat Courter, 


| 25 East FourtTeentH STREET, NEw Tone. | 


Dear Sir—Will you please send us season tickets for your concerts and 


It will, no doubt, be found interesting by most organists 
and choirmasters who have charge of the music in the 
Roman Catholic churches in this country, also by per- 
sons who have a more general interest in the important 
subject of church music, which will soon receive still 
Articles 1, 2, 4, 5, 10, 
11,13 and 19 are worthy of consideration on the part also 
of church music committees other than Roman Catho- 


from the Louisville Zzmes, in which Mr. C. A. 
Cappa, the bandmaster of the Seventh Regiment, was 
reported to have given vent to some expressions derog- 





.| Opinion has many times been unfavorable with regard 
to their performances. To withhold for this reason 
from THE MUSICAL COURIER the usual courtesies ex- 
tended to the press, and from the best German weekly 
in this country, the Belletristiches Fournal, with which 
our musical editor has for the last eight years been con- 
nected as musical critic, the advertising patronage which 
is given to other German weeklies of less standing and 
importance, is a Chatham street policy on the part of the 
secretary of the New York Symphony and the Oratorio 
societies which ought to be and herewith is publicly ex- 
posed. 





CONSERVATORY OPENINGS. 


LL over the country the so-called musical conserva- 
tories whose managers, presidents and directors, 
with and without self-conferred titles, have been loafing 
their souls at seaside and mountain resorts during the 
summer, will this month blossom again into activity. 
Their prospectuses will litter up the music stores and 
encumber the mails. Thousands of ambitious young 
women who prefer the piano to the wash-tub, and as 
many more who harbor the delusion that nature de- 
signed them to supersede Patti, and who wish, therefore, 
to scream in unintelligible Italian instead of crooning 
lullabies in good English (which in all probability was 
nature’s real purpose with respect to them), will hurry 
to the cities and plan to have their modest natural gifts 
and tastes replaced by that foolish affectation and trans 
parent veneer which is the product of a little “ conser- 
vatory ” teaching. 

We object to the institutions which call themselves 
“musical conservatories” and “colleges,” because, as a 
rule, they belie their names. A conservatory is an in- 
stitution established to conserve art, to keep it pure by 
teaching it ably and thoroughly to young people who 
have been endowed with peculiar gifts, and who desire to 
practise it. This was the purpose that gave the first 
music schools their name, and this has remained the 
purpose of all the dignified institutions of the kind in 
Europe from the time of the first Italian conservatorio to 
the present. It is palpably a misnomer to call a private 
school run as a mere speculation, or a quasi-public 
school in which haphazard instruction is given for one 
quarter or two, as the case may be, without regard to 
anything except the paying ability of the pupil, a con- 
servatory of music. Such concerns conserve nothing 
except, possibly, the fortunes of their managers. 

The use of the title “ college” for a music school is of 
doubtful propriety at best, and it becomes utterly ridicu- 
lous when it is used to designate an establishment where 
pupils can run in and out, taking a lesson now and 
then, either in class or privately, and paying for what 
they get or think they get. 

Let us make our meaning clear, for it is not our pur- 
pose to discourage musical study in the least. We pro- 
test against the use of the designations “ conservatory ” 
and “college” for institutions devoted to anything 
short of thorough, well-regulated, serious-minded and 
systematic higher instruction in music. Such instruc- 
tion presupposes careful selection of pupils, a trained 
corps of teachers, strict enforcement of obligations on 
the part of the pupils to go through a graduated and 
prescribed course of study and acquiescence in a dis- 











courtesies to the press, and for the special reason of Tue Musicat Covurter’s 


| recognized position as the leading journal of the country weekly devotea 


If you cannot or do not comply with our request, will you kindly state 
Very truly yours, 

Wo. J. Berry, Managing Editor. 
Secretary New York Symphony Society. 


to us your reasons by letter ? 


Orrice or THe Musica Courter, 
25 East FourTeentu Street, New York, ~ 
November 2, 188s. \ 
Will you please send us season tickets for your concerts and 
your extension of such 


Dear Sir 
public rehearsals, on the 
courtesies to the press, and for the special reason of Tue Musicat Courter’s 


general principle of 


recognized position as the leading journal of the country weekly devoted 
to music only 
If you cannot or do not comply with our request, will you kindly state 
Very truly yours, 
Wm. J. Berry, Managing Editor. 


to us your reasons by letter ? 

Secretary New York Oratorio Society. 

As up to the moment of going to press no reply to 
these letters has been received, and likewise no tickets 
for either the public rehearsal or evehing performance 
of last week’s Symphony Society concerts, we may 
safely conclude that the secretary does not intend to 
answer our letters or to comply with our demand for 
tickets. 

The reasons for this double omission, the first one of 
which may safely be called ungentlemanly, as it is cus- 
tomary to answer polite letters in this country, may be 
found in the fact that the musical editor of this journal 
has always fearlessly and impartially written his opinion 
of the concerts of these two societies, and that this 





ciplinary régime as complete, wise, exacting and well- 
motived as that of any of our schools of classical learn- 
ing. A school in which a young woman can choose her 
teacher, and take as many or as few lessons on the piano 
or in singing as she pleases, is neither a conservatory 
nor acollege. It is generally nothing more than a con- 
federation of teachers who work for the profit of the 
owner of the alleged music school, their employer, who 
allows them a certain percentage of the price which the 
pupils pay for their instruction. 

The country is ripe for a real conservatory of music. 
It needs one; one that shall be fully equipped and shall be 
imbued with as patriotic a spirit as that over which Pierre 
Benoit presides at Antwerp. We believe that with 
proper exercise of wisdom, discretion, prudence and 
economy in the organization, and the choice of a man 
as director whose name would be a guarantee of cease- 
less devotion to a high ideal, such a conservatory could 
be started here without the state and municipal aid on 
which the European institutions depend. But there 
would have to be an earnest of high purposes in the 
first announcement, and an utter absence in the manage- 
ment of the circus element which is so strongly charac- 
teristic of the most pretentious among the American 
music schools. We believe that such an institution 
would be a potent factor in the development of the 
native school of composers which sooner or later is 
bound And we want to see it called into 
being. 


to come. 


THE MUSICAL COURIER. 


THE OLD “ LINDENSTADT ”’ LEIPSIC. 


———- > —_ 


The Metropolis of Books, Music and Learning—Haunts of | 


Bach, Schumann and Mendelssohn—Visit to.the Con- 
servatorium and a Climpse of Art Life in 
General in the ‘‘ Musenstadt”— Pas- 
sion Week in the Thomas Church 
with Bach’s Great Music. 


(By A Leirsic UNIVERSITY AND CONSERVATORIUM GRADUATE.) 
PART Il.—CONCLUDED. 
EIPSIC is, moreover, famed for the booksellers’ 
‘* Jubilee" every year, where a third of the world’s book 
and music trade is negotiated and controlled, and its great Easter, 
Michaelmas and New Year's fairs, or ‘‘ Messen,” are second only 
to that of Nijni-Novgorod. During these fairs it is estimated 
that 100,000 people visit Leipsic, and during these periods, gen- 
erally two or three weeks for each fair, we had the bands of 
Strauss, Keler-Bela, Gilmore’s American band, a Gipsy (Hunga- 
rian) band from the “‘ Prater,"” Vienna; the miners’ band from 
Lebjuen, in the Hartz Mountains, and very fine comic opera per- 
formances as being more calculated to suit the tastes of mere 
pleasure seekers. The picturesque costumes of Jews, Greeks, 
Persians, Turks, as well as the quaint headdresses and extraor- 
dinary dress improvers (a posteriori) of the Altenburg peasant 
women make the streets appear like a Roman carnival masquer- 
ade. Tyrolese ‘‘jodlers,” or mountain singers, make the air hid- 
eous ; merry-go-rounds, shows, booths, Punch and Judy, and all 
varieties of humbugs remind one forcibly of the Crystal Palace 
(London) on a bank holiday, or Coney Island on the Fourth of 
July. Hosts of indescribably stolid and cheesy-looking peasantry 
stand gaping in open-mouthed wonderment. Every bed in the 
place is more than full, and everybody carefully scans his neigh- 
bor in the café before sitting down. In the Brtihl (a very old 
street) one can see the unmistakably Israelitish money-lender 
with his curls, high hat, long gown and immense boots, almost to 
as much perfection as in the ‘‘Ghetto” of Rome or Frantischek 
of Prague. 
Many of the houses in the older streets can compare, for be- 
wildering effect of gables, bow and other windows of extraordi- 
nary shapes, and roofs of wondrous height and contour, with 


the ‘‘ Stiege” of Vienna, the river bank of Rome, the glorious 
old High street of ‘‘ Auld Reekie,” or the best parts of Niirn- 
berg. For musicians, Bach’s organ and Wagner’s birth-house 
have interest. .To all the little house in Gohlis, where Schiller 
penned the immortal ‘‘Ode to Joy,” used by Beethoven in his 
last symphony, must be sacred, while the great plain where the 
‘* Battle of the Nations” was fought, is most fascinating, as the 
very spots (the 
shown where the Corsican Czesar and his allied opponents respec- 


tively stood and gazed on that awful game of chess, as well as | 
the bridge over the Elster, where the heroic Poniatowsky was | 
The great libraries of | 


drowned during that disastrous retreat. 
the university and town, although mere pigmies to the ‘‘ Biblio- 


teca Vaticana,’”’ contain about 260,000 volumes, rich in Oriental, | 
The libraries of Munich, the 


legal, historical and musical lore. 
Vatican, the Bodlean and Harlean are more important to the 
musical historian. 

Two of the great annual treats are the performances of the im- 
mortal ‘* Messiah” at Christmas, and Bach’s Passion music on 
Good Friday (or ‘‘Still Friday,” as the Germans call it), given 
sometimes by the united ‘* Riedel Society,” ‘‘ Sing Akadamie,” 
the ‘‘ Pauliner, Thornaner,” 
and ‘* Opera” chori, and directed by the different conductors in 
their turn, without feelings of rivalry or envy—a most creditable 
arrangement, and speaking volumes for the common sense and 
true Christian and artistic feelings of both members and directors. 
On entering the venerable and historic Church of St. Thomas 
one experiences that indescribable and most peculiar sensation of 
awe which overcomes, almost without fail, every fine-feeling be- 
holder when gazing on any object of great historic importance, 
such as the crown of the *‘ Holy Roman Empire ” at Monza, the 
sword of Barbarossa at Goslar, the cradle of Napoleon at Vienna, 
or on the tombs of Raphael, Shakespeare or Beethoven. An ob- 
ject particularly associated with any great, good or holy person 
rarely fails with its direct appeal to electrically influence the be- 
holder. In viewing the Sir Walter Scott tomb in Abbotsford, 
Tasso’s bed and books in the old Convent of St. Onofrio, in 
Rome, Mozart's spinet and manuscripts in the ‘‘ Mozarteum,” 
Salzburg ; in visiting Luther’s birthplace and pulpit in the quaint 
old town of Eisleben in the “ golden meadow” of the Upper, his 
cell in the Wartburg, his grave in Wittenberg, his glorious 
monument in Worms, one becomes more familiar and in sympathy 
with the man’s life and works. 

Here, in old St. Thomas, standing on the old pavement, and 
gazing upward, we know that on that very organ, in that tower- 
ing loft, the mighty puritan giant, the musician Johann Sebastian 
Bach, the Milton, Daute or Michael Angelo of music (for these 
four poets of words,music and marble much resemble one another in 
the tone of their productions), thundered forth his majestic fugues 
and chorales, rolling through the old vaulted roof as they do to- 
day under another hand. What awe the musician feels while 
touching that organ, and how much better he seems to love Bach 
afterward. Bach's conception of God, like Michael Angelo’s in his 
‘* Last Judgment,” on the wall of the Sixtine Chapel, was austere. 
He regarded him as the Judge, the stern and just Judge ; hence 
the oftentimes hard towering, grim, stupendous tone of his works. 
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: : ; © oe : . | and religion. 
multitudes of eye-light slits; quasi windows or air-holes with | 


| REGULATIONS FOR SACRED 


“Conservatory,” ‘‘ Gewandhaus,”’ | 


| On Good Friday the church is literally crammed with a hushed 
| and reverently attentive audience of all nations, well-nigh as 
| heterogeneous in its composition as that at the Oberammergau 
‘* Passion Play.” The vast, dimly-lighted building, the lofty 
and shadowy roof, the hushed multitude, the dense mass of 
| singers, and the superbly perfect orchestra overhead bursting out 
into a perfect ocean of solemn sound, inspires a deep reverential 
awe, only equaled by the intense effect of the pent-up sorrow of 
the *‘ Miserere’ of St. Peter's or the gioomy and terrible ‘* Le 
Tenebrae” service. Here in St. Thomas one has the more 
mighty and intellectual puritanical conception of the passion, as 
fairly prophesied by a Bach, there one hears the more passionate 
and ascetic wail in the equally beautiful but less intellectual and 
impressive simplicity of a Palestrina or Allegri. One can feel 
when that floating music, as of angels’ wings, in the angelic 
chorus sung by the sweet boys’ voices in a little far-off gallery 
soars and flutters over the bowed heads of that throng, that they 
have received an impression not to be fully erased even by a life- 
time of sin. 

Then souls have been lifted up toa height to which no other 
art could have elevated them, and Bach’s spirit must be, if such 
be possible, hovering over that scene in holy gratitude for the 
good work he has accomplished, and when the inconsolable misery 
of the air ‘‘ My Jesus is gone! Where have they laid my Jesus ?” 
may float down as from an angel of sorrow, sung as only such a 
voice as Amalia Joachim’s or Fides Keller's can sing it, one sees 
and feels the throb of sympathy that pulsates like a huge electric 
thrill, yea, even like to a sob of body and soul that makes that 
sinful mass of mortality one. The mournful story of the pas- 
sion is as grandly told in this sacred musical tragedy as the fes- 
tive and joyous Christmas story is in the inspired strains of the 
holy and happy “ Messiah,” but I believe that the moral effect of 
Bach's music is greater more particularly on minds of great in- 
tellectual depth. 

The people of Leipsic go always to this particular performance, 
almost as to a sacred sacrament, to be told this sad story at the 
hands of one of the Most High's purest high-priests, and on leaving 
the church I found that few could muster up courage to talk of 
commonplace things for a considerable time, and were lastingly 
elevated by the story of Divine suffering as narrated and described 
by the most inspired and noblest of arts—La Divina Musica, the 
faithful handmaiden of education and enlightenment, refinement 

Much more could be said about good old Leipsic 
and her many delights, but this paper has become, like the widow's 
My only excuse is that every one 
I have, at 


cruse of oil, viz., inexhaustible. 
delights in dwelling on these happy hours of the past. 
any rate, I trust, given a fairly accurate idea of a student's life in 


| that city, which is a city with a great history, and where all alike 


can sojourn with much profit both to mind and body ; and to any 


| who while there had the fortune to mix in art and university cir- | 
| cles and have converse with the men whose names are 


Ns . ” “ey : ” | ap 5; - * 
apoleonstein ” and ‘* Monarchenhilgel”) are | sesames”’ in learning it takes a first place among those dear old spots 


“ 


open 


hallowed by a thousand memories, such as the old sod has many 
to show in the affections of those who have acquired their edu- 
cation abroad. W. WauGH LAUDER. 
Formerly Director of the Hellmuth College, London, Canada ; 
now Director of the Eureka College, Illinois. 








Catholic Church Music. 
APPROVED 
AND PUBLISHED 
RITES. 


BY HIS 
BY THE 


MUSIC 
HOLINESS POPE LEO XIII. 
SACRED CONGREGATION OF 

To THE MOST REVEREND THE ARCHBISHOPS AND BISHOPS OF 

ITALY. 


Instrumental, permitted or prohibited in the Church. 

ARTICLE I. The only figured music which can be, or should be, 
used in church is that whose grave and pious strains are suited 
to the house of the Lord and to the singing of the divine 
praises, and which, by following the meaning of the sacred text, 
excites the faithful to devotion. 

ArT. 2. The figured music for the organ must be in keeping 
with the harmonious and grave character of this instrument. 
Instrumental music should modestly support the voices and not 
overpower them, and the preludes and interludes on the organ 
and other instruments should always correspond with the solemn 
tone of the sacred liturgy. 

ArT. 3. The language proper to the Church being Latin, that 
language only should be employed. All pieces are to be com- 
posed to works taken from the Sacred Scriptures, from the 
Breviary and Roman Missal. 

ArT. 4. The music which is forbidden by the Church is that 





which by its character tends to distract those present in he house 
| of prayer. 

I1.— Special Prohibitions Regarding Vocal Music in Church. 

ArT. 5. All vocal music composed upon theatrical or profane 
themes is strictly forbidden, as well as music of too light or sen- 
suous a style—for instance the Cada/ette and Cavatina Recitatives, 
dressed up in theatrical form, &c. Solos, duets and trios may be 
| sung if they have the character of sacred music and form part of 
the consecutive whole of the composition. 

ArT. 6, All music is forbidden in which the words of the 
sacred text are omitted, even to the smallest extent, or when 
they are unnecessarily repeated, or when they are intelligible only 
with difficulty. 

ArT. 7. It is forbidden to divide into altogether detached por- 
tions the several phrases of the sacred text in the Kyrie, Gloria, 
| Credo, &c., to the injury of the unity of the whole, as also to 
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omit or to hurry on the chant of any portion of the liturgy —for 
example, at mass, the responses to the celebrant, the Introits, the 
psalms, antiphons, hymns, or the Magnificat at vespers. The 
Gradual, Tract, Offertory and Communion may, in special cases, 
be umitted, the omission being supplied by the organ. 

ArT. 8. A disorderly mixture of figured music and plain chant 
is forbidden; hence it is forbidden to make what are called 
‘* musical points” in the Passion, in the singing of which the 
chant given in the Directorium Chori must be adhered to. 

ArT. g. All singing is forbidden which would unduly prolong 
the Divine offices beyond the prescribed limits of noon for mass, 
and of the Angelus for Vespers and Benediction, except in 
churches where there are privileges or tolerated customs. 

ArT. 10. It is forbidden to make use of over-affected inflec- 
tions of the voice or to make too much noise with the baton, or 
in giving orders to the singers or instrumentalists, or to turn one’s 
back to the altar, or to do anything unbecoming in the holy 
place. It is to be desired that the organ-loft or choir-gallery 
should not be over the main entrance, and that the singers and 
instrumentalists should as far as possible be unseen. 

Reg 
Church. 

ArT. 11. It is forbidden to play in church any portion, or any 
reminiscence of such as 
polkas, waltzes, mazurkas, minuets, rondos, schottisches, varso- 


I1].— Special Prohibitions rarding Instrumental Music in 


theatrical works, or of dance music, 


viennes, quadrilles, galops, country dances, polonaises, &c., or 
any secular music, such as national hymns, popular songs, love 
songs, comie songs, ballads, &c. 

ART. 12. Instruments which are too noisy, such as side and 
big drums, cymbals, &c., are prohibited, also the instruments 
used by street musicians (mandolines, concertinas, &c.), and also 
the pianoforte; nevertheless trumpets, flutes, kettle-drums and 
such instruments which were used among the people of Israel to 
accompany the praises of God and the Canticles and Psalms of 
David are allowed, on condition that they are skillfully used and 
only in moderation, especially at the Zuntum Lrgo at Bene- 
diction. 

ART. 13. The improvisation of Vo/untaries on the 
forbidden to those who cannot do it in a manner which is in ac- 
cord not only with the rules of art, but should be done in such a 
manner as not to distract the faithful in the house of prayer 

Provisions Against Future Abuses in Church Music. 

ArT. 14. In compositions the following rules are to be ob- 
served: The Gloria must not be divided into several separate 
movements, with chromatic solos thrown in between. The Credo 
should be scored continuously, and if concerted passages are in- 
troduced they should be such as to form one well-connected 
whole. Solos after the manner of theatrical compositions, with 
very high notes for the voice, should be avoided as much as pos- 
sible, and above all great care must be taken that the words stand 
in the exact place in which they are found in the text. 

ArT. 15. Churches should be provided, as far as possible, with 
their own library of music—for voice as well as for the organ, suit- 
able to the requirements of the sacred functions, and suited to 
the capacity of those who form the choir, such, for instance, as 
the “ Repertorio Parochiale dell’ Organista,” and the ** Repertorie 
Economico di Musica Sacra.” These publications are only sug- 
gested, not imposed as of obligation to the exclusion of any others 
that may be published, with the approval of their respective ordi- 
naries, and in accordance with the rules of the present regula- 
tions. 

ArT. 16. Every church which desires to make a suitable selec- 
tion from the publications of sacred music which are being con- 
tinually issued by various editors, should procure a copy of the 
‘* General Catalogue of Sacred Music,” which is published by the 
Society of St. Ceclia in Milan, or catalogue of some other pub- 
lisher, obedient to rule laid down. The ‘* General Catalogue” 
then, as in the case mentioned in the preceding article, is only 
suggested, and not made obligatory. 

ArT. 17. Besides the repertory of published sacred music, the 
use of manuscript music, such as is found in various churches 
and chapels, is permitted, if the choice is made by a special com- 
mission, which shall be founded in every diocese, having at its 
head the diocesan inspectors of sacred music. 

ArT. 18. The only pieces of music, published or unpublished, 
which can be performed in church will be those which are cata- 
logued in the ** Diocesan Repertory Index,” and which bear the 
countersign with the stamp and visa of the commission of St. 
Cecilia and of its president, who, in union with the commission, 
and always under the jurisdiction of the ordinary, without preju- 
dice to the authority of local superiors, may even supervise the 
performance on the spot, and may send for any music that has 
been performed, or that is to be performed, and examine whether 
it complies with all regulations and whether it be authenticated 
by the countersign, stamp and visa. He may also obtain from 
the ordinary, if necessary, the permission to resort to energetic 
measures against those who transgress. 

ART. Ig Choir-masters and organists should devote their best 
efforts and talents to the execution of the music in their respec 
tive répertoires. They may also employ their musical talents in 
enriching their répertoires with new compositions, provided that 
these works are in conformity with the aforesaid regulations, 
from which no one can be dispensed. The members of the com- 
mission shall be subject to the revision of their works by their fel- 
low members. 

ART. 20. To all rectors of churches is entrusted the execution 
of the repertory of sacred music compiled by the commission of 
St. Cecilia, and approved by the ordinaries. This repertory of 
sacred music may from time to time be enlarged by the addition 
of new works. 

ArT. 21. The commission of St. Cecilia shall be formed of 
ecclesiastics and laymen skilled in musical science. The diocesan 
inspector must be an ecclesiastic. The nomination and appoint- 
ment of each and all to be made by the ordinaries. 

ART 22, It is desirable that the ordinaries should found schools 
for teaching figured music on the most perfect methods, or to 
improve those already existing, especially in the seminaries. It 
would also be advisable to open special schools for sacred music 
in the principal centres of the peninsula, in order totrain up good 
singers, organists and choir-masters. 

ART. 23. These regulations are to be sent to all the bishops, 
who will have them forwarded to the clergy, organists and choir« 
masters of their dioceses, and they shall be in force in one month 
after their reception. These regulations shall be placed near the 
organist’s place at the organ, so that they may not be trans- 
gressed. 


organ is 
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MME, CLEMELLI.—Mme, Debbie Clemelli, a newly arrived 
soprano, was a pupil of the celebrated Maestra Mme. Marchesi, 
with whom she studied for two years, in Vienna, and in which 
capital she sang with notable success in concerts. From Vienna 
she went to Italy to finish her preliminary studies, and after a 
course of diligent work in that land of song and sunny skies she 
made a very successful debut in Italian opera. She remained in 
Italy two years and after she had demonstrated her abilities as a 
dramatic singer and mastered a considerable repertoire she bent 
her steps to London and there took up the earnest study of ora- 
torio under the personal instruction of the renowned oratorio 
Mr 


master, Deacon, who pronounced her eminently fitted for 


this style of music. She has now returned from Europe and is 
ready to make engagements for Italian or English opera, oratorio 
and concerts, 

THE CAUSE.—Mr. Thomas E. 
Harkins, the former able and esteemed manager of the American 
Music Journal (published by the New York Musical Union), is 
now editor of Court Journal and Official District Court 


Record, of Mr. Harkins was for seven years president 


A STANCH FRIEND OF 


the 
d this city. 
of the Vhiladelphia Musical Union, and was also at one time 
president of the National Musical Union of the United States. 
He isa native of Philadelphia and is well known in both musical 
United States. He 


stanch friend of the cause of American opera, and his scathing 


and journalistic circles throughout the isa 
articles in denunciation of John Bull's representative in New 
York, villifying the same, have been copied in every State of the 
Union, Mr, Harkins has more thana few to coincide with him in 
this respect 

MME. HASTREITER'S VOICE. 
istening last Mme. 
who sang at Steinway Hall for Mr. Henry E. Abbey and a few 


We had the pleasure of 
Friday to Helene Hastreiter, of Chicago, 
nvited guests. The lady is probably to take Mme. Gerster’s 
Mr 
sides a fine stage presence, a remarkably good and very powerful 


place in Abbey's proposed concert tour, and she has, be- 


voice of contralto timbre, and yet with a compass that reaches 
up to high C, She sang an aria from Gomez’s ‘' I] Guarany,” a 


German ied, and ** Way down the Suwanee River.” Her mu- 
sical ability seems to be greater, however, than her repertoire, to 
judge by the above specimens, whichwere hardly up to the stand- 


ard of a highly critical audience, 


Mr. Eppy’s AcTiviTies.—Mr. Clarence Eddy, the emi- 
nent Chicago organist, called at our office on last Friday looking 


the picture of health. He is very busy, as will be seen from the 


list of his concert engagements for the first two weeks of this | 


month, which were: Second Presbyterian Church, Columbus, 


November 3; Lafayette Square Presbyterian Church, Balti- 


Md 


Ohio 
more, November 5 ; two inaugural concerts upon a Roose- 
New North 


November 9; November 10; 


November 7; 
Fess 
rroy, Pa., November 12, and 
As a Mr. Eddy has 
This will be shown in the 


velt organ, in srunswick, N. J., 


Mass., 
Wilkesbarre, Pa., 
Williamsport, Pa., 


also not been neglectful of his talents. 


Adams Scranton, 
November 11; 


November 13. writer, 


second volume of his ‘* Church and Concert Organist,”’ which will | 


soon be published by Edward Schuberth & Co., of this city. The 
work 


eapect the second will do likewise. 


first volume of this has met with great success, and we 


VILLIER 
of Mr. C. Vi 


pre te 


liers Stanford, the English composer, is now com- 


According to latest reports (why did they not come a 


fortnight ago by cable Hi, M, the Queen has ‘* graciously con- 


descened to notify her willingness to accept a copy” of his new 


oratori lhe Holy Children,” and accordingly one has been 


sent to Balmora lhe work is to be performed by the Wolver- 


hampton Festival Choral Society this month. 


Liszt 1 Isit ENGLAND.—From London 


the news that Iran 
of forty-four years. 
performance, early in April, of his oratorio, *‘ The Legend of St 


Franz Liszt 


wishes to attend. 


of Mr. 


eth,” at Novello’s concerts, which he 


on this occasion will be the guest 


Bache, the great London pianist 
and s re admirer of Liszt. 


MISS 


pleased to 


nce 


DORA HENNINGES IN GERMAN 


notice that the management of 


Opera He 
one of our most talented young vocalists, who has achieved suc- 


cess in opera heretofore 


Academy of Music in ‘* Fidelio’’ some seasons ago, and 


since then been advancing very rapidly in musical art. 
a promising future before her, especially in the field of German 
opera 

LUSSAN’S GREA1 


MLLI DI 


Western exchanges equally extol the artistic accomplishments of | 


Mile. Zelie de Lussan, who is now a member of the Boston Ideal 


Opera Company. Her success in opera has surpassed the fondest 


rxapectations ¢ { her 
she has found her true position as a vocalist and artist 


Amony the replies to an advertisement of a music com- 


1 candidate as organist, music teacher,”’ &c., was the 


y one (rem 


organist and music teacher, either lady or gentleman. Having 
f my services.’ 


been th for several years, | offer you 








STANFORD AND THE QUEEN.—The happiness | 


comes | 
Liszt is to revisit England after an interval 


lhe purpose of his journey is said to be the | 


Walter | 


and conductor, a former pupil | 


| 
OPERA.—We are 
the Metropolitan | 
yuse has secured the services of Miss Dora Henninges, | 
Miss Ilenninges appeared here at the | 


has 


She has | 


SuCCESs.—Eastern and | 


friends and admirers, and in her new career | 


nen, I noticed your advertisement for an | 


| and her recent history has not effected any change in these. 


W. Waugh Lauder’s Recital. 

R. W. WAUGH LAUDER, pianist and instructor 
of the pianoforte at Eureka College, Eureka, Ill., gave a 
pianoforte recital at Steinway Hall on last Friday afternoon be- 
fore a fair-sized, select and critical audience. The’ concert-giver, 
whose claim to being a pupil of Liszt is weil known to the 
readers of THE MUSICAL CourRIER, by his playing on this occa- 

sion decidedly proved himself worthy of his master’s instruction. 
He played Beethoven's difficult last sonata, op. 111, in C minor, 
with fine unders'anding, broad conception and a powerful and 
agreeable touch. His technic also is very remarkable, as was 
shown in Mr. Lauder’s finished rendering of Carl Heyman’s 
study, “ Elfenspiel,”’ the pianistic difficulties of which were over- 
come with surprising ease and skill. Fine phrasing 
effect were also noticeable in his rendering of Josef 'Rubinstein’s 
transcription of the ‘‘ Siegfried and the Rhine-daughters 
from Wagner's ‘' Die Gétterdimmerung,” which was played 
with here and there a nice bit of orchestral coloring. 
close of the exacting program the player’s physical powers seemed 


Toward the 


somewhat to relax, and consequently the last three numbers were 

not played quite so satisfactorily as their predecessors. The fol- 
lowing was the program in full : 

i. ene Ss OND SEO 6 a n56 565 cddsnesecavesebaeas L. van Beethoven 

... Adolphe Henselt 

. ..Carl Heyman 

eeeeces Ometana 


2. a, Si Oiseau j’Etais 


6, Elfenspiel (étude)..... 


Josef Rubinstein 
F, Chopin 


fried and the Rhein-daughters’’.......... . 
. Andante Spianato et Polonaise in E flat, op. 22 
. Invitation to the Dance .. Weber-Tausig 


Grand Fantasia on themes from Beethoven's ‘** Ruinsof Athens”’.... Liszt 


Thomas’s Popular Matinee. 


HE first Thomas popular matinee (young people's | 
series) was given at the Academy of Music on Thursday and | 
The program | 


also had a very large and fashionable audience. 
was constituted as follows 

March, ** Tannhiiuser "’ 

Festival Overture ies 

Allegretto, Seventh Symphony Beethoven 


Aria,‘ 


Invitation to the Dance Weber- Berlioz 
Symphonic Poem (** Phaeton’’) 


Ave Maria.. 


Waltz, ** Autumn Roses”’ .-- Jos, Strauss 
Hungarian Rhapsody No. 2........ o 


The orchestra again showed to fine advantage, notably in 


Lassen’s well-scored though somewhat trivial ‘‘ Festival Over- | 
Miss Emma | 


oe ” 


ture” in E flat and in Saint-Saéns’s ‘‘ Phaeton. 
Juch was in splendid voice and her bell-like, well-trained soprano 
elicited loud appiause from her audience, and after the second 
number a desire for an encore, to which the charming singer re- 
sponded with the rendering of Mozart's ‘‘ The Violet.” 


The Nevada Concerts. 
ROM the artistic point of view very little can be 


said in praise of the concerts of Emma Nevada, the first 


| one of which took place last Friday night at Chickering Hall. 


Indeed there can be only one definition for the indiscriminate ap- 
plause that was eagerly bestowed upon every number of the pro- 
gram, and that is that the overwhelming majority of auditors con- 


sisted of persons who were admitted free of charge, and who for | 


that reason felt themselves under special obligations to encourage 
the management. 
that many persons paid two dollars admission to hear such a con- 


cert. The program, hereby appended, gives evidence of the 
character of the work : 
PART I 

1. Cavatina—" Barbiere,”’ Fouwe oben ...- Rossini 
Signor Carlo Buti. 
Fantasie—Caprice ‘ book paeen .. Vieuxtemps 
Signor Luigi Casati 
Il Mio Tesoro—-** Dio Giovanni”’ Mozart 
M. Edmond Vergnet. 

....Chopin 


Scherzo—B minor 


** Carnival of Venice’’ . Benedict 


Mme 


. Variations 
Emma Nevada. 
Duo—" Crucifix ”’ ib 4 CK em sanwiesead .. Faure 
M. Vergnet and Signor Buti. 
PART II, 

a Leggenda 

Tarantela 
.. Leo Delibes 


“ Lakmé”’ 


Duo 


Romanza—** Don Sebastiano ”’ ; sy ie ine ... Donizetti 
Signor Carlo Buti. 
.. Schumann 


...Chopin 


a Reverie 
6 Mazourka : 
¢ Danse Hongroise... . Brahms 


Cavatina—* Faust” ...Gounod 


Scene and Shadow Song—‘* Dinorah"’ . ... Meyerbeer 
Mme. Emma Nevada. 

Outside of the encores, there are six of the eight vocal num- 
bers, not adapted for the concert stage and written originally with 


orchestral accompaniment, that were entirely out of place when 


| accompanied on the piano—that is, out of place in anything but 


an archaic concert such as the one we now refer to. Nevada's 


voice and method have been frequently discussed in our columns, 





and tone- | 


" scene | 


| all the money he will make with Salvini. 





Wagner | 
Lassen | 


... Handel | 
| 


ee Saint-Saéns | 
3ach-Gounod | 


... Liszt | 


It would be an evidence of insanity to believe | 


The | Fliigeln des Gesanges.” 


only perceptible changes we noticed were those in dress, for it 
seems to be part of the Nevada programs to show the artistic 
ability of Worth, the Parisian dressmaker, whose outfits Nevada 
displays with an elaborate consideration for her own figure, or 
rather, absence of the same. Her cadences in the ‘' Shadow 
Song,” are the études she has been practising for years. 

Signor Carlo Buti is a poor specimen of a baritone singer, and 
Signor Casati an equally poor violinist, whose disabilities as an 
artist are only equaled by his impudence, manifested in playing as 
he did before a New York audience. We agree with the 7ribune 
in its estimate of the pianist, Mons. Lewita, whose playing 
demonstrated that he did not even faintly appreciate the capacity 
of the beautiful Chickering grand he used. 

The one great redeeming feature of the concert was the sing- 
ing of Mons. Edward Vergnet, the tenor, whose pure, powerful 
and well-cultivated voice it was a delight to listen to. 

It has been said to us that M. Chizzola would lose on Nevada 
He will lose no money 
with Nevada, for it is a little family affair in which Chizzola 
simply manages matters under a salary. As Chizzola is the hus- 
band of Dr. Palmer's sister, and as Dr. Palmer is Nevada's 
husband, they may all share in these “ country-town ” concerts. 
Mr. Fred. Schwab, of the New York Zimes, did not attend the 
concert and no notice of it appeared in that paper. 

The following is the program of the Saturday matinee given at 
Chickering Hall before a good-sized audience : 

1. Allegro, ‘* Sonata,’’ A minor : ...Rubinstein 
M. Lewita and Signor Casati. 
2. Pur Dicesti, ‘* A Song of XVIII Century”’.... 
M. Edmond Vergnet. 


conceal 


...Rubinstein 
.Wagner-Liszt 


§ (a) Bascarole......00.0 sseoe 
'(4) Fileuse, ** Vaisseau Fantome ”’., 
M. Gustave Lewita. 
§ (a) In Der Fremde.. | cee. Taubert 
' (6) Vogel im Valde.. ' 
Mme. Emma Nevada, 
. Fantasie, ‘* Faust”’ ...-Sarasate 
. Due, “Dea Caries”... .... a Verdi 


§ (a) Prelude .... / 


t- Chopin 


{(4) Polonaise... 
M. Gustave Lewita. 
. Duo, * Rigoletto”’....... aye Sei achaor.%% .... Verdi 
Mme. Nevada and Signor Buti. 
g. Romanza, ** Favorite”’ .Donizetti 


Polonaise ... Casati 


. Melodia, ** Perche’’......... ; chee : . Filippi 
Signor Carlo Buti. 
. Grand Waltz, ** Stella di Nevada”’. 

Mme. Emma Nevada. 


..P, Giorza 


Concert of the Symphony Society. 

HE first public rehearsal and concert of the eighth 

season of the Symphony Society were given at the Metro~ 
politan Opera House on Friday afternoon and Saturday evening 
respectively, and both were well attended. The program opened 
with the “Pastoral,” not the most interesting of Beethoven's 
symphonies, which was rendered under Mr. Walter Damrosch’s 
very labored, but not effective, guidance rather smoothly, but 
without verve or particular characteristics. The andante was 
taken entirely too slow, which enhanced its inborn tediousness. 
The brass was out of tune with itself and the rest of the orchestra 
and the first clarinet was very poor. The orchestra, further, 
played the weird ‘* Witches Sabbath” movement in A minor from 
Raff’s ‘‘ Friihlingsklanenge’’ symphony, the ‘‘ Vorspiel’’ to 
Wagner's “* Parsifal ” and Liszt’s fourteenth rhapsody in the garb 
of the composer’s orchestration. 

The soloist of the occasion was Fraulein Marianne Brandt, 
whose voice is not very large or powerful, but who sings like a 
thorough artiste and deserved more success than she was able to 
achieve with so poor a selection as Raff's early song, ‘* Dream 
King and his Love,” in F, op. 66, which is meagre in invention 
and not at all effective. The-audience was much better pleased 
with Fraulein Brandt’s fine rendering of the aria ‘* Bethoerte, die 
an meine Liebe glaubt!”’ from Weber’s ‘‘ Euryanthe,” after 
which she was enthusiastically applauded and recalled. 





Sunday Afternoon Concert. 

R. FRANK VAN DER STUCKEN gave the 

first of his Sunday afternoon concerts at Steinway Hall 

on last Sunday, when the large hall and its two galleries, despite 
the pouring rain, were well filled with an enthusiastic audience. 
The program was a well chosen and highly interesting one, which 
moreover was so well performed that two of its orchestral selec- 
tions, viz.: Andreas Hallén's pretty and effectively scored new 


| ‘* Rhapsody No, 1” in F, and the ‘Air de Ballet’ in B minor, 


from Massenet’s ‘‘ Scénes Picturesques,” were redemanded by 
the public, and had to be played da capo, an honor which is not 
very frequently bestowed by our concert public on orchestral 
works. 

Besides these compositions the program contained, of orches- 
tral numbers, the ‘* Festival Overture” in C major by the late 
Dr. Leopold Damrosch, and the two middle movements from 
Beethoven’s eighth symphony, all of which were finely rendered 
under Mr. Van der Stucken’s careful and inspiring conducting, 

The soloists at this concert were Mme. Christine Dossert and 
Mr. S. B. Mills. The former sang Carl Reinecke’s ‘* Miriam’s 
Song of Triumph,” op. 74, in C major, with dramatic verve and 
a well-schooled soprano voice. She was encored and gave ‘* Auf 
Mr. Mills played Weber’s well-known 
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** Concertstiick,” Chopin’s ‘‘ Etude,” op. 10, No. 5, and Schu- 
mann’s ‘‘Ende vom Lied” with his old-time fine technic, good 
touch and tone and musicianly conception. As an encore after 
the first number ‘he added Schumann's ‘‘ Des Abends,” The or- 
chestral accompaniment to the Reinecke and Weber solo num- 
bers were skilfully executed under Mr. W. Edward Heimendahl’s 
baton. 





Thomas’s s Popular Concert. 


HE first of the series of twenty-four popular con- 

certs announced by Mr. Theodore Thomas occurred at the 
Academy of Music on last Tuesday evening, and the house was 
crowded by a fashionable audience despite the excitement of the 
election night. The program chosen for the occasion was per- 
haps somewhat less ‘‘ popular” than the concerts deserve to 
become, but it was a well-selected and interesting one. The 
orchestra of seventy-five is in fine drill, and we have seldom 
heard better ensemble playing than on this occasion, notably in 
Beethoven’s ‘‘Second Symphony,” which was in every way 
exceedingly well played. Of the other orchestral numbers the 
opening one, Wagner's ‘‘ Huldigung’s Marsch,” was taken by Mr. 
Thomas at a somewhat too fast tempo. 

A new tarantelle in A minor for orchestra, with soloistic prefer- 
ence for flute and clarinet, by Saint-Saéns, is a charming piece of 
writing, and in point of execution showed the two soloists, 
Messrs. Oesterle (flute) and Schreurs (clarinet), to be thorough 
masters of their respective instruments, notably Mr. Oesterle, 
who played with fine technique and brilliant tone. A like com- 
pliment is due to the new oboe-player, Mr. Bour, of Paris, on 
whose account Mr. Thomas just now is in difficulties with the 
Musical Protective Union. Mr. Bour has, perhaps, not the very 
big tone of his predecessor, Mr. Eller, but he has instead a very 
refined, agreeable tone, thoroughly characteristic of the instru- 
ment ; he phrases beautifully, and moreover, never obtrudes with 
his tone to the detriment of the homogeneity of the woodwind 
quartet as Mr. Eller sometimes used to do. 

The acoustics of the stage have been greatly improved by wood- 
en partitions all around, which act as sounding-boards and throw 
the tone into the auditory. The new way of placing the orchestra 
amphitheatrically, however, was not an improvement, as thereby 
the brass which stood considerably higher than the strings— 
notably the trumpets—sounded too strong. Mr. Thomas, whose 
attention we called to this fact, said that he would remedy the 
fault by either augmenting the number of strings or through an 
altered position of the brass, and that the latter experiment will 
be tried in this week’s concerts. 

The soloist of the evening was Mme. Fursch-Madi, who after 
a well-shaded, but rhythmically not very concise rendering of the 
‘* Freischiitz’’ overture by the orchestra, sang the prayer from 
the same opera. On account of a slight flattening of the voice 


(the first time we have noticed it in Mme. Fursch-Madi) she suc- | 
ceeded less inthis number than in her second solo, an impas- | 


sioned, dramatic and beautiful aria from Massenet’s ‘* Herodiade,”’ 
which the lady sang with all her accustomed dramatic verve and 
richness of voice, after which she was deservedly applauded and 
urged to a da capo. 

The conclusion of the program was reached with the second 
and new series of Rubinstein’s ‘‘ Bal Costumé,” originally written 
for piano for four hands and, as presented, orchestrated very bril- 
liantly by Kapellmeister Erdmannsdorfer. Of the five move- 
ments of this suite only the little minuet in D minor, ‘‘ Seigneur 
et Dame (de la Cour Henri III.),” and the fine waltz movement 
in D major pleased us, while the rest lacks inventive power and is 
more bizarre than beautiful. 


” 





Italian Opera. 
HERE is little to be said about last week’s pro- 
ductions of Italian opera at the Academy of Music. Mr. 
Mapleson had announced for last. Wednesday ‘‘ Lucia,” with 
Mile. Fohstrim’s début as the special point of attraction, and 
the few people who possibly may have been attracted by the 
announcement were, with Mr. Mapleson’s well-known consis- 
tency in this regard, doomed to be disappointed, as the now 
pretty well known ‘‘ Trovatore’’ was substituted for “ Lucia” 
en account of Mile. Fohstrém’s illness. The same proceeding 
was repeated on Friday night and the result was an almost empty 
house on both occasions. The two performances of ‘‘ I] Tro- 
vatore” were pretty poor as far as the ladies who appeared in 
them are concerned. The new prima donna ‘of the Imperial 
Russian Opera,” Mile. Felia Litvinoff, is a singer whose voice 
appears all the smaller to the listener the more the size of her 
chest strikes him with its vastness. But, if her Zeonora had no 
power, it had a vidrato and the stage action was clumsy and in- 
elegant. Mme. Lablache was also no satisfactory Acusena. The 
gentlemen concerned in the cast were more satisfactory. Signor 
Giannini’s /anrico was powerful in voice and in acting, and he 
met with quite a success. The same may be said of Signor de 
Anna, whose baritone voice is well trained and who sings with 
taste. 

On Saturday afternoon ‘‘ Carmen” was Boe Ii before not a 
very large but a paying and appreciative audience of ladies. The 
cast having been the sameas the one of the first night, no further 
comment is needed on our part, except to say that Signor Ravelli 
confirmed the good impression previously created. 

The much-postponed début of Mlle. Fohstrém in ‘“ Lucia” 
finally on Monday night became a matter of fact and history. 
The Swedish prima donna created with the large and fashionable 
audience quite a favorable impression, more, however, on ac- 
count oi the purity and clearness of her higher and highest notes 











than for the reason of her general representation of the luckless 
heroine of the opera. Histrionically her impersonation was the 
conventional one, although the frail beauty of the blonde type 
which belongs to the petite singer rather aided the general effect. 
In culture, Mlle. Fohstrém’s voice seems capable of great im- 
provement yet, as shown by the weakness of the lower register, 
an occasional slight sharpening and an imperfect staccato. 

Sig. Giannini was a somewhat too robust Edgardo, although he 
sang very well, and Sig. de Anna a satisfactory Aséon. 








Rubinstein’s Programs. 


HE following are the seven programs which Ru- 
binstein is going to play this season at Berlin, Vienna, St. 
Petersburg, Moscow, Paris and London, and which are to give a 
picture of the entire piano literature from William Byrd (1538- 
1623) up to and inclusive of Liszt and the new Russian school. 
It will be noticed with some astonishment that composers like 
Brahms, Jensen, Hiller and Heller are distinguished by absence 
from the programs, which read as follows : 
CONCERT I. 
Hindel— 
Fugue in E minor. 
Variations, The Harmonious Black 
smith, 
Sarabande. 
Passacaille. 
Gigue. 
Airs et Variations. 
Bach, Ph. E. 
Rondo. 
La Xenophone. 
Sibylle. 
Les Languers Tendres. 
La Complaisante. 
| Hayda, J.— 
Théme et Variations. 
| Mozart.— 
Fantasia in C minor, 
Rondo in A minor. 
Gigue. 
Alla turca. 


Byrd, William— 

The Carmous Whistle. 
Bull, J.- 

The King’ s Hunting Jig. 
Couperin— 

La Tenebreuse, 

La Reveil Matin 

La Favorite. 

Le Bavolet Flottant. 

La Bandoline. 
Rameau— 

Le Rappel des Oiseaux. 

La Poule, 

Gavotte et Variations. 
Scarlatti— 

Cat's fugue. 

Sonata my A major. 
Bach, J. 

Fantaisie Cromatique. 

Préludes et Fugues. | 

Sarabande. 

Gavotte. | 


CONCERT II. 
L. van Beethoven— 
Sonata in E major, op. go. 
A major, op. ror. 
* E major, op. 109. 
“ C minor, op. 111. 


L. van Beethoven- 
Sonata in C sharp minor, op. 27. 
7 D minor, op. 31. 
% C major, op. 53. 
‘* _ F minor, op. 57. | 
CONCERT III, 

Weber, C. M. von— 
Invitation & la Valse. 
Polacca in E major. 

Mendelssohn 
Variations Sérieuses. 
Capriccio in E minor. 
Eleven songs without words. 
Presto Capriccio. 


Schubert, F.— 
** Wanderer ”’ Fantasia. 
Moments Musicales (1-6). 
Menuett in B minor 
Impromptus in C minor and E flat 
major. 
Weber, C. M. von— 
Sonata in A flat major. 
Momento Capriccioso. 


CONCERT IV. 
Robert Schumann— 
Traumeswirren. 
Warum. 
sird as Prophet. 
Romanza in D minor. 
Carnaval. 


Robert Schumann 

Fantasia in C major, op. 17. 

Kreisleriana (1-8). 

Etudes Symphoniques. 

Sonata in F sharp minor. 

Des Abends. 

Des Nachts. 

CONCERT V. 
Thalberg.— 
“ Don Juan 
Liszt.— 

Etude in D flat major. 

Valse Caprice. 

Consolations (E major, D flat ma- 
jor). 

Au bord d'une Souree. 

Rhapsodies Hongroises (Nos. 6 and 
12.) 

Soirées Musicales Rossini (La Gita 
in Gondola. La Regata Venes- 
siana. LaSerenata. La Danza). 

Schubert-Liszt songs (Auf den 
Wasser zu Singen; Stindchen. 
Erlkinig). 

Soirée de Vienne in A major. 

Fantasia, ** Robert le Diable.”” 


Clementi, M.— 
Sonata in B flat major. 
Field.— 
Nocturnes in E flat major, A major 
and B flat major. 
Hummel, J. N. 
Rondo in B minor. 
Moscheles. — 

Three characteristic studies (Re 
conciliation, Junon, Conte d'En- 
fant. 

Henselt.— 

Poéme d'amour. 

Berceuse. 

Love Song. 

La Fontaine. 

Pain in Happiness. 

Si Oiseau j’ Etais. 

Thalberg. 
Etude in A minor. | 
CONCERT VI. 
| Fr. Chopin— 
Nocturnes 


” Fantasia. 


Fr. Chopin— 
Fantasia in F minor. 
Preludes (E minor, A major, A flat | | 

major, B flat minor, D flat major, 
D minor.) | 
Barcarolle. 
Valses (two in A flat major, A | 
major.) « 
Impromptus (F sharp major and G 
flat major.) Polonaises (F sharp minor, C minor, 
Scherzo in B minor. | A flat major.) 


CONCERT VII. 
Cui, Caesar— 
Scherzo. 
Polonaise. 
Tschaikowsky, P.— 
Chant sans Paroles. 
Jalse. 
Romance. 
Schero a la Russe. 
Rimsky-Korsakoif!— 
Etude 
Novelette, 
Valse. 
Liadoff— 
Etude. 
Intermezzo. 
Rubinstein, Nicolaus— 
Feuillet d’ Album. 
Valse. 


i (D flat, G major, B 
minor.) 

Mazurkas (B minor, F sharp minor, 
C major, B flat minor.) 

Ballades (G minor, F major, A flat 
major, F minor. 

Sonata in B flat minor. 

Berceuse. 


Chopin, Fr.— 

Etudes (A flat major, F minor, E 
major, C minor, E flat minor, E 
flat major, B minor, A flat major, 
A minor, C sharp minor, C 
minor.) 

Rubinstein, A.— 
nata in F major. 
Theme and Variations. 
Scherzo from Sonata in A minor. 
Glinka, M — 

Tarantelle. 

Barcarolle. 

Souvenir de Mazourka. 

Balakireff— 

Scherzo. 

Mazurka. 

Islamé (fantaisie orientale.) 


In Berlin these seven recitals were to be given at the ‘‘ Sing- 
akadamie,” on the evenings of the 20th, 23d, 27th and 31st ult. 
and November 4, 8 and 11. 








The lately finished new symphony in E minor by Johannes 
Brahms, his fourth one, was brought out in Berlin at Bilow’s 
concert there with the Meiningen orchestra. The cable says that, 
despite the fact of the composer’s conducting his own work, the 
novelty did not meet with great public success. 





In consequence of the recent death of the great pianist, 
Carl Tausig’s father, the manuscript of Tausig’s arrangement of 
Chopin’s E minor concerto is soon to be published and to be 
given to the world. It will be remembered that Tausig not only 
made a different and better orchestral accompaniment to the work 
than is Chopin’s original very meagre score, but that he also par- 
tially and, it is said, very effectively rewrote the pianistic solo 
part. 





HOME NEWS. 


——_<— 


Mme. Fursch-Madi, Miss Helen Dudley Campbell, 
Mr. Candidus, and Mr. Stoddard have been engaged by the 
Boston Hindel and Haydn Society for the performance of * Eli- 
jah” on Easter Sunday. 

Augusta (Ga.) papers are full of handsome notices 
about the Milan Grand Opera Company, which performed there 
last week. Wolfsohn and Lavine, who manage the company, 
have thus far made money with it. 

The first public rehearsal and concert of the 
monic Society will occur on Friday afternoon and Saturday even- 
ing next. Miss Maude Powell, a young American violinist, will 
play Bruch’s concerto in G minor on this occasion. 

Ovide Musin, the violin virtuoso, 
with August Hyllested, pianist, appear in three matinees in Stein- 
way Hall, November 17 and 24 and December 1. Mr. Musin 
will make his first appearance this season at these concerts, which 
are under the management of Mr. L. M. Ruben. 

We are glad to learn that Mr. Frederic Schwab, the 
musical critic of the Mew York Times, has secured the services of 
Messrs. Howe & Hummel as counsel in his suit against Mme. 
Nevada, and that to hasten the proceedings in his claims for 
damages for alleged libel he has brought the action in the City 
Court. 


Philhar- 


will, in conjunction 


The first subscription concert of the New York Phil- 
harmonic Club will occur Tuesday evening, Nov. 17, at Chicker- 
The solcists will be Mrs. Anna Louise Tanner, 
soprano; Mr. S. B. Mills, piano. For the 
produced sextet, op. 79, D (manuscript), 
especia!'y composed for and dedicated to the New York Philhar- 


ing Hall. 
time will be 
Jadassohn, 


first 


major 


monic C!ub. 


The subscription of boxes and seats for the Ameri- 
can opera season at the Academy of Music will open at the box- 
office on Monday morning, the 16th inst., at nine o'clock. In 
the mean time all information regarding the subscription, &c., 
may be obtained from Mr. Charles C. Locke at his office in the 
Academy of Music. Although the disposition of boxes will not 
be made before the above date, a great many have already been 
spoken for by the directors of both opera houses and other promi- 


nent people. 

——The committee appointed by the Central Labor Union 
to see Gustav Amberg, of the Thalia Theatre, reported that 
Mr. Amberg had told them that if the Carl Sahm Club would 
agree to pay him the difference between the wages he paid to 
his imported German musicians and the wages that Union musi- 
cians demand, he would employ Union musicians. The Central 
Labor Union ordered that he be boycotted, and that a committee 
of one from every German Union be instructed to go and work 
up the boycott upon his theatre. 

Miss Dora Becker, the young violiniste, gave a very 
successful concert at Chickering Hall on Monday night. Her 
playing has greatly improved in every direction, as she now pro- 
duces a good and highly agreeable tone, and this, with a welli- 
developed technic, pure intonation, and good bowing, make her a 
commendable concert performer. She was much applauded by 
the large and enthusiastic audience. Of the support at this con- 
cert, Mr. Robert Goldbeck’s finished and highly musical per- 
formances on the pianoforte deserve special mention. 

Theodore Thomas will give his second popular mati- 
nee ‘tomorrow at 3 P.M. at the Academy of Music. The 
following will be the program of the occasion : 
Symphony No. 5, C minor, Op. 67............ «+... - 
Recitation and Aria, ** Oberon,”’—** ’Tis a glorious sight ”’ 

Mr. Charles Turner 
Concerto No. 3, E flat, Op. 2g (first time) , 

Mr. Richard Hoffman. 
Waldweben, ** Voices of the Forest, 
Serenade 


.. Beethoven 
.. Weber 
..Saint-Saéns 
‘* Siegfried ”’ Wagner 
: Schubert 
Mr. Charles Turner. 
. Berlioz 


** Damnation of Faust” ad 
" Dene of the 


Minuet of ‘the Will « ’ the ‘Che 
Sylphs. c. Rakoczy March. 
——AMr. Van der Stucken’s 

cert will be given at Steinway Hall on next Sunday, 

with the eee program : 
. Coronation March. sae iadnt Wdaben eck: ¢ svhacatinne 
iy. SRO FTE TI on ce dtennusesecdeddagadace <—<al 
. @ Overture 

6 Aria—* Non so piu cosa son, 


a. Invocation 


afternoon con- 
at 3.30 P.M., 


second Sunday 


Svendsen 
Van Beethoven 
W. A. Mozart 


The Marriage te 


” from 
A. Mozart 
ce ouis ba dg Op. 2 
wedcenescasedaee Amanda Mayer 
Hyllested 
....Chopin 
.C. M. Widor 
Valse 


Figaro’ 
. a Nachtstiick (new) 
4 Swedish (new)..... 
SW Paras sss0céecieccen 
& Valse, Op. 2. . 
6. Suite—* La Renleene? 
Prelude. Alla marcia. 


pines 
Tempo di Mazurka 
Lente. Finale. 
The soloist will be Miss Francesca 
Hyllested pianist. 


Adagio. Scherzando 


Guthrie and Mr. August 


A contemporary observes :—‘ Most people who have at 
heart the true interests of music and musicians will be glad to 
learn that the director of the Théatre de la Monnaie, Brussels, has 
refused to comply with the demand made by Mme. Patti for 
£1,000 for self and company in respect of each performance 
given by her in a projected series of operas. 
to certain star-artists by the usual run of operatic managers has 
made Italian opera in this and other countries an enterprise 
which can only be undertaken at imminent risk of bankruptcy.” 


A foolish clinging 
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i ape edition is No. 300 of THE MusicaL Covu- 


RIER, No other music trade paper published in 


this or any other country ever reached this number. 
We 


publication. 


INTERNATIONAL INVENTIONS EX- 
HIBITION, LONDON. 


——__ 


AMERICA AHEAD IN PIANOFORTES. 


are about finishing the sixth consecutive year of 





Steinway & Sons Carry Off the 
Highest Honors. 


HIS very important exhibition, which opened May 1, 
T 1885, was officially closed by the Prince of Wales 
on Monday, November 9, 1885. 

There an unusually large displa of grand and 
upright pianofortes, nearly every European manufac- 
turer of celebrity being represented and, with few iso- 


was 


lated exceptions, competing for awards. 

For the first time in the history of World’s Fairs not a 
single square piano was exhibited, except as a relic of by- 
The awards in all departments of the ex- 
instruments, 


gone times. 


hibition (except in Division II., musical 
pianofortes, music, &c.) were published in August last, 
and the jury in said Division II., consisting of twenty- 
seven well-known gentlemen of high standing, subdi- 
vided into three sections of nine jurors each, one sec- 
tion for pianofortes, one for violins, &c., and one for or- 
gans, &c., were kept busy deliberating after the summer 
recess until a week or so ago, owing to the unusually 
great number of exhibits of musical instruments and the 
of superior instruments entered for 
fourth day of November the final 


ntage 
competition. On the 
awards in Division II. were officially gazetted, and we 


large 


s 


perce 


cablegram of the Association Press, as 
well as private despatches, that the jury granted the 
highest award in their power to Steinway & Sons, of 
New York, as follows: “Gold medal awarded to Stein- 
way & Sons for grand and upright pianos for general 
and several useful and meritorious inven- 
other exhibitor received a special encomium 


learn from the 


excellence 
tions.” No 
or mention of inventions or improvements in piano- 
fortes whatsoever. As socn as the list of awards and 
reports of the jury on musical instruments arrive by 
mail we shall give full information on the subject to our 
readers. 
America Ahead in Reed Organs, 
The display of reed organs at the Inventions Exhibi- 


tion also a very extensive one, comprising instru- 


ments made in Europe and many made in this country, 


most of which were entered for competition, but some 


was 


also hors de concours. 

A cablegram from London announces that the highest 
honors in this line were conferred upon an American 
house, and especially its manufactures, as the Mason & 
Hamlin Company is distinguished by receiving the only 
gold medal awarded for reed organs. 

The Mason & Hamlin Company enjoys this honor 
with composure, as it is somewhat accustomed to such 
distinctions. back from this time to 1867 we 
note the following honors awarded to that house : 


Going 


Sweden and Norway 
Philadelphia ......0..0. 1876 
SAGUAPO. 2.0006 csecce0's 1875 
VIERBR 2c ccccceccceseccce 1873 
Paris 


London »ssatees 


New Orleans. . ..-1885 
, Tree 
Amsterdam osseous see 
Milan... .1881 
Paris pocnee 
All of the above were important expositions, and the 


Calcutta 
1878 


awards are, therefore, inestimable in value. 





Cornish & Co., Washington, N. J., advertise that they 
are piano manufacturers, which is false. Dealers are, 
therefore, requested to tell every inquirer on that sub- 
ject that Cornish & Co, buy their pianos in New York 
wherever they can find a cheap piano, and merely stencil 
Cornish & Co, are not piano manu- 


therm name on it, 


facturers, 





THE TRADE LOUNCER. 
>—_—— 
HE attention of our readers is called to an article in 
this week’s MUSICAL COURIER entitled “ An Expert 
Speaks,” and after perusing it they may be safely left to 
their own conclusions as to the durability of the Bliith- 
ner piano under the severe influences and rapid at- 
mospheric changes of the American climate. Another 
batch of circulars and papers has arrived from Germany 
in the interest of the German piano. 
* ke x 

The first one that has come to my hands is very elab- 
orate, and is sent by A. Wagner, pianoforte manufac- 
turer, Dresden. It appears that this firm was founded in 
1878, but has already been distinguished by receiving 
two gold medals for its pianos, one at the Exhibition of 
Teplitz (this is a little watering-place in Bohemia) and 
the other at Gérlitz (a Prussian fortress town 1n Silesia), 
both of which exhibitions rank somewhere about with 
our State fairs. Still the awards of this nature are used 
as great advertising schemes by the small German piano 
manufacturers. I hereby reproduce the exact words and 
construction of one of Mr. Wagner’s inducements. He 
says : 

All instruments are garanteed 5 years. 

Testimonials of musical authorities about the exquisit and 
beautiful sound and the easy and elastic touching of my in- 
struments are toevery bodys inspection. 

This is good. 


** *K * 


The next one that is worthy of reference is a special 
illustrated article that appeared in a Munich paper 
called the G/lodus, which been sent broadcast over 
The subject of the leading article is the 


has 
this country. 
piano manufactory of Hdlling & Spangenberg, Zeitz 
(Saxony). This firm began to make pianos in 1843, and 
the fact that up to date (forty-two years) 24,000 pianos 
have been made (that is accepting the statement of the 
firm as true) is sufficient reason why these people are 
anxious to seek an outlet for their pianos. Thus we see 
that our friends across the water are endeavoring their 
utmost to get a foothold here, and we commend their 
energy to some of our manufacturers. 
e282 

That intellectual specimen of journalism facetiously 
dubbed the American Art (?) Fournal prints the follow- 
ing reliable item in its last number: 

E. H. McEwen & Co. are having quite a busy time of it. In 
two and a half days of this week they sent out of town 134 
organs and pianos. Among them were 17 of their new up- 


right pianos. eee 


“Quite a busy time” it is called. Now let us make 
an estimate based upon some little common sense, an 
article, by the way, which is sadly lacking in the brains 
of the editors of 7he American Ari (?) Fournal, One 
hundred and thirty-four organs and pianos is rather an 
indefinite statement; it may signify one piano and 133 
organs or one organ and 133 pianos. Consequently I 
will use the general term “instrument,” which covers 
both. If E. H. McEwen & Co. sent out of town 134 in- 
struments in two and a half days the total shipments 
out of town and in town must have been considerably 


more than that number. 
x kK * 


However, for the sake of getting down to bed-rock, I 
will assume that 134 instruments were shipped in twoand 
a half days out of town, and none sold in town during 
that time (which is possible). That would make it an 
average of 54 instruments per day, or 324 per week, 
or 16,848 per annum—say, 16,000 per annum, not count- 
ing holidays and Sundays. Well, suppose we take off 
50 per cent. and credit that to the McEwen exaggera- 
That would still leave 8,000 instruments per an- 
num. Then let us deduct from this figure 25 per cent., 
and credit that to the stupidity of the editors of that 
journalistic fungus, Ze American Art (?) Fournal, and 
we would still have 4,000 instruments sold by McEwen. 
I think we are getting down to it. 

x * *K * 


tion. 


Of these 4,000 we will put down 2,000 as organs and 
2,000 as pianos. We will average the organs at $50 and 
the pianos at $150. That would amount to $100,000 
worth of organs and $300,000 worth of pianos, altogether 
a business of $409,009, with a large percentage of profits 





at the figures I have quoted, say 20 to 25 per cent. profit. 
No wonder they made a stock company of it. 
eee 

The editors of that hybrid journalistic exudation 
called the American Art (?) Fournal did not have suffi- 
cient common sense to calculate that E. H. McEwen 
has not the facilities to send out 134 instruments in two 
and a half days. Brothers Thoms and Colby, you are 
getting worse and worse as your hairs grow longer and 


grayer. ee 


I have been ali along mistaken in reference to the ‘in- 
corporation of the E. H. McEwen Company, but for a 
justifiable reason, as the company was not incorporated 
in this State. I might have watched the County Clerk’s 
Office for one hundred years ; it would have been in vain, 
for the simple reason that the company was not incor- 
porated in New York, but in Newark, under the benignant 
influence of the laws of New Jersey. 

With the new impetus given to the concern since its 
incorporation, has come the desire to enlarge its ware- 
room facilities, and the company may remove its head- 
quarters to Fifth avenue, near the Weber piano rooms, 
No. 104, being, I believe, the spot selected. 

eee * 

The misunderstanding that existed for a while be- 
tween Mr. Rufus W. Blake, of the Sterling Organ Com- 
pany, and Mr. E. H. McEwen, of the E. H. McEwen 
Company, has been amicably arranged, and the gentle- 
men have been reconciled. “Life is too short, &c.,” 
said Mr. McEwen. ee 

The attention of the trade is directed to the full-page 
advertisement of Ernest Gabler & Co. in this issue, in 
which is displayed a cut of the Gabler grand, a piano 
which has within the past year become very popular 
with the dealers. Its tone capacity is remarkable, and 
as it also has an elastic touch and beautiful outward out- 
lines, it is a salable instrument. 

eee % 

Since J. Burns Brown has taken hold of the Briggs 
piano he has sold quite a number of these excellent 
instruments. Experts agree with Mr. Brown that for 
finish these pianos are not excelled. 

** * * 

In looking old 
CourRIER I found the following: 

C. C. Colby, of the American Art (?) Journal, is in the 
regular employ of Messrs. Christie & Son. Mr, Christie, Sr., 
has no objection to the publication of this item, as he believes 
that Mr. Colby has determined to sever his connection with 
that paper. We beg leave to tell Mr. Christie that he is 
laboring under a misapprehension. Mr. Colby was around in 
the trade only a few days ago soliciting work in the interest of 
the American Art (?) Journal, While we, of course, cannot 
under any circumstances assume to dictate to Mr. Colby or 
any other person on earth what he should do, we must at the 
same time again inform our advertisers, that when they give 
Mr. Colby any information in reference to their business, they 
are informing a salesman, employed by a firm of piano man- 
ufacturers, of matters and things he should necessarily not 
be cognizant of. 

I may add that Mr. Colby is also engaged in placing 
the Kroeger piano, and when he cannot sell the Christie 
he sells the Kroeger. 


over the files of THE MUSICAL 


ie os 


Whenever Mr. Colby enters your warerooms as a re- 
presentative of The American Art (?) Fournal he nat- 
urally utilizes the information he derives for the benefit 
of Christie & Son or Kroeger & Sons, and as Mr. 
Thoms is Mr. Colby’s son-in-law, it is but natural that 
he should tell his father-in-law what 4e ascertains in the 
warerooms of piano and organ firms. 

* * KK 

This will probably be denied by Zhe American Art (?) 
Fournal in its next issue, and as an argument against 
this statement of facts, that intellectual journal will call 
THE MusIcaAL CouRIER The Musical Few's-harp. 

**e * 

The Estey Piano factory, located at the corner of 
Lincoln avenue and Southern Boulevard, is nearing 
completion and is the most imposing looking structure 
in that section of New York. A high square tower, 
modeled after that of the Produce Exchange building, is 
at the corner of the building and will have a Howard 
clock which will be illuminated at night and give that 
section its time during the year. 





MUSICAL’ ‘COURIER. 








The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 

















becoming more extensively known. 





SOHMER & CO., Manufacturers, 149 to 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 


ment ot all leading artists. 


155 E. 14th St., New York. 




















NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


CATALOGUES 
FREE. 


NEW ENGLAND PIANO CO., 32 oe St., Boston, Mass. 





THE “TECHNICON.” 


‘* The best invention that has ever been nial before pianists to help the hand to acquire 
all that constitutes a mastery of the pianoforte.” 
F TERESA CARRENO. 

‘*T consider that every College of Music, as well as all students of the pianoforte, ought 
to make themselves acquainted with the Technicon: in fact, in Conservatories of Music or 
Young Ladies’ Seminaries, I consider that nothing better for technical development could be 
found than to assemble the pupils for ‘ regular daily Technicon drill.’ I heartily recommend 


to all pianoforte players.” 
HENRY CARTER, 


as Late Organist Trinity Church, New York 
‘‘the development of the hand,” and ‘‘the theories upon which the 


sent to any address on receipt of twenty cents in postage stamps. 


Treatise upon 
Technicon is based,” 


For prices and all information apply to 


J. BROTHERHOOD, Inventor and Patentee, 


No. 6 West Fourteenth Street, New York. 


JARDINE & SON, 


ORGAN BUILDERS, 
818 & 320 East 39th St., New Tork. 


List. or OUR. R LARGEST 
ND ORGAN 
a, pr enue Cathec iral, 7 Y 
manuals ; St. George’s Ch., 
kK. ay 42 St Paul’s M. E. Ch., 
N. Ye 4; Fifth Avenue Pres. 
Ch., Y., 3; Brooklyn Tab- 
Seale 43 ‘First Presbyterian, 
Philadelphia, 3; Trinity Ch. 
San Francisco, 3; Christ Ch. 
New Orleans, 3; and Pitts- 
burgh R.C. Cathedral, ro 








—+ ESTABLISHED 1836.-+ 


LINDEMAN 


PIANOS. 


UNSURPASSED in TONE and DURABILI1 ¥. 
92 Bleecker St., New York. 








f 2 1 fall 
func; ol oS) 


NEW YORK. 
ba, ce ces 
J. PFRIEMER, 


PIANO-FORTE 


HAMME « COVERER, 


Grand, Upright and Square. 
FACTORY AND OFFICE: 
229 East 22d Street, New York. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
i NEW YORK. 


DECK 


BROTHERS’ 





ER 


MATCH TSS 


PIANOS 


33 Union Square, N. Y, 





Between Fifth Avenue 
Broadway, 








Trz WILCOX & WHITE ORCAN = 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 





OVE BEiGHnrsS DIfFSESRENT SsTrvuss. 
&@™ Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN CO., Meriden, Conn. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 














Factory and Warerooms, Nos. 1550 
“LEAD TH 








vertising expenses. 





DECKER & SON, 


Grand, Square and Ubright Piano-F artes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 


THE PUBLIC 


Prefer Decker & Son’s Pianos 





because they are matchless 





in_brilliancy, sweetness and 





power of their capacity to 





to 1554 Third Avenue, New York. 
EM ALL.” 


outlast any other make of 





Pianos, 








FISCHER 


EST? 


J, & G, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 





—> OFFICES 


PIAt 0S, 


TONE & DURABILITY 


| 
| 

° 
| 


415;417, 419, 421, 423 425 & 427 W. 28th Street, New York. + 


AND WAREROOMS: ~<s— 


NOW [IN] USE 
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Music Worth $1, 000 Destroyed. 

M* GUSTAV SCHIRMER, the music publisher, 

of No. 35 Union square, complained on Monday, before 
Justice Power, at the Jefferson Market Police Court, against 
Daniel Russell, Gustay Volk and George Rollett, who are em- 
ployed in the printing establishment kept by the father of Russell 
in the same building. He charged that Russell, aided by Volk 
and Rollett, who are mere youths, maliciously destroyed a large 
quantity of published music, which had been taken from shelves 
storeroom, by cutting the books in half with the steam 
the mutilated books in bags containing 


in the 


cutter and thrusting 





waste paper to be sold to junk dealers. The elder Russell dees 
all the printing for Mr. Schirmer, and the cutting machine with 
which the? music was mutilated was on the same floor as the 
storeroom, and it is charged that Russell and the youths under 
arrest had access to this. Mr. Schirmer said that over $1,000 
worth of music had been mutilated and carried off to be sold 
for waste paper. The prisoners were held. 








—Execution has been issued against O. V. Greend, music en- 
graver, Philadelphia, and judgment has been entered against M. 
Ss. L ndwig: 1 piano and organ dealer, Philadelphia. 








—Sturtevant & Co., No. 37 West Fourteenth street, now oc- 
cupy one-half of that extensive wareroom, and will be able to 
make a showing of their pianos that will do them justice. 

—The Guild Piano Company, of Boston, is virtually overrun 
with sales and orders. The factory is ‘‘a busy hum of industry,” 
as it is called, and the pianos are selling better than ever. 

—Mr. Walter D. Moses, of Richmond, has been in town this 
week, having come to New York via Chicago, where he is said to 
have left an order with the W. W. Kimball Company for 200 
organs. The Kimball organ is getting into Eastern and Southern 
trade with a vengeance. 





BEHR BROS. & Co.’s 
UPRIGHT « PIANOS 





AWARDED THE 


HIGHEST GOLD MEDAL 


—_@AT THE @— 


New Orleans Exposition. 


TEXT OF JUDGES’ 





REPORT: 


The QUALITY of TONE, which is REMARKABLY fine, by its POWER and 
BRILLIANCY, the SINGING qualities of the instrument, the TOUCH even through- 


out, 


WORKMANSHIP.” 


the CONSTRUCTION, 


EXCELLENCE of DESIGN, 


—* MANUFACTURED BY -*:— 


PERFECTION of 


and 


Factory, Corner Hleventh Avenue and Turenty-Ninth Street, 


WAREROOMS, No. 15 EAST FOURTEENTH STREET, NEW YORK. 





ACCURACY, 
PROMPTITUDE. 


ood 


| 
L 





pRESS PRINT! 


126 and 128 Quane © 





FULL COUNT, 
FAIR DEALING. 








HOWARD LOCKWOOD, Proprietor, 


Street, Gorner Church, Mew fork. 








-- 





Paris Expo 


cial Degree of Mei..; 2 
MELBot 
ATLANTA INTERNATIONAL CorTro? 


Award. 





SITION, 1878—Diploma of Honor. 

Sypney INTERNATIONAL ExurpiTion, 1879-1880—First and Spe- 
also Second Degree of Merit. 

RNE INTERNATIONAL EXHIBITION, 1880-1881 
Orders of Merit, two Silver and two Bronze Medals. 

n Exposition, 1881—Highest 


AWARDS 


Publications, Printing 


—AND= 


os ART, 


Four First 





AvELAIDE Exuisition, 1881— 
Degrees of Merit, two Gold and two Silver Medals. 


Cincinnati Inpustriat Exposition, 1881—Highest Award. 

Cixcinnati Inpustriat Exposition, 1882a—Highest Award. 

New ZEALAND INTERNATIONAL ExutsiTIon, 1882—One Gold 
and three Silver Medals, Highest Awards. 

Catcutra Exursition, 1883—Silver Medal. 


Two Special First and two First 





—_+— + 


—— 





3, 











ef = 
S 
CF INE-~CATA — 
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class typographical work. 


the finest catalogue or book, 


| -—==<+ HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. 


H E importance of fine work in the printing of Catalogues, Pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other adivertioenents of its business secures a reputation for cheapening its work. A little—very 


little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details. 
Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 
r Books accurately translated and printed in English, French, German, Spanish or Portuguese. Estimates furnished for good work, from the smallest circular to 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of woodcuts, price-lists. catalogues, &e.. 
an ordinary proof-sheet being all that is necessary for their production. 


H 




















The Lockwood Press is noted for its first- 


Circulars, Catalogues 








Church, New York. ===— Des 
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Professional Cards. 


AUGUST A. WOL FF, 
: ey Park (Fourth) Avenue. 








MAX TREUMANN, 


Baritone, Concert, Oratorio and aati 
ture. 208 East r1oth st.. N. Y. Ci 


Vocal Cul 


JOH N BAYER, 
y Piano Instruction. 
ork 


Address, Steinway Hall, New 
DEYO, 


Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New York. 


MLLE. ZELIA DE LUSSAN, 
Prima Donna Soprano. Concert and Oratorio. 


Address Geo. W. Cosy, 23 East rth Street; or 
residence, 137 West 49th Street, New York. 


VOGT CONSE RVATORY oF MUSIC, 
No. 19 East 14th Street, New York City. 
Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


PROF. S. E. JACOBSOHN, 


Violin School, Cincinnati, Ohio. 


BENSBERG, . 


Soprano, 


Miss KATE 


Concerts, 





ratorio and Opera. Address L. M. 


Ruben, Manager, 40 Union Square, New York 


MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompanist and Teacher, 
4°5 Lexingt " Avenue, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 


and all other occasions. Address: 
25 Union Square, New York, 


MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTR, 

109 East 17th Street, bet. Union Square 
and Irving ‘Place, New York. 

Miss Garrigue refers by permission to her instruc- 
tors: William Mason, New York ; Oscar Raif (Royal 





Residence: 





High School of Music), Berlin, and to Mr. Wiiliam 
Steinway, of Steinway & Sons, New York. 
For terms apply at the above address 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 


Instruction. | 
Care of Wm. Knase & Co. 
- | 


112 Fifth Avena’ Cc ity. 





J. F. VON DER HEIDE. 

Kullak’s Academy of Music. and Béttche ’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble Playing | 
(Violin), Address STEINWAY HALL, 

New York 


| 
| 
| 
| 


JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
PIANIST AND ACCOMPANIST 
pupils in the art of piano playing. 
Mr. G. Schirmer, Messrs. Martens Bros 
Residence, 39 W. 16th St. 


Will receive 
References: 
Messrs. A. Cortada & © 0. 


CARL ALVES, 
Vocal Instructor, 2446 E. 58th Street, New York | 


MURIO-CELLI, 


Vocal Instruction, 
o. 18 Irving Place 
ANNA BULKLEY HILLS, 
Contralto. Concert and Oratorio, 
39 West 36th Street 
FREDERICK W. JAMESON, 
Tenor. Oratorio and Concerts 
Care of George Colby, 23 E. 


Mme. ANNA DRASDIL-KERSCH, 
CONTRALTO, 
Herr JOSEPH KERSCH, i ane 
Vie ae c a = ns : “a 
Vocal 


Avenue, 


MME. 


14th Street 


Graduate o: the 
Concert and Oratorio 
struction, No. 337 Second 
tght and 2oth Streets. 


between 


and Piano In- 





STEINWAY HALL. 
WEDNESDAY EVENING, NOVEMBER 18, 1885 


GRAND CONCERT 


— or — 


MISS THERESA HEILNER 


(Pupil of MR. EDMUND NEUPERT),. 


Her first appearance with orchestra under the 
directioa of 


MR. FRANK VON DER STUCKEN, Conductor, 


And See t restra of , *erforners 











WWVSLAE » 
NEAR GRAND JUNCTION 


RAILROAD. 


Binal seo mW 1863 


CAMBRIDGEPGRT, MASS. 





| ITALIAN 


| all orchestral and 





~ NEW ENGLAND 
Conservatory of Music, 


FRANELIN SQUARE, BOSTON, 


Oldest in America, Largest and Best Equip- 
ped in the World, 


begs to announce the following IMPORTANT EN- 
GAGEMENTS, in a dition to its already large and 
able faculty, viz. : 


SIGNOR AUGUSTO ROTOLI, 


of Rome, Tenor, and one 
ing masters of Europe 
period of years and will g 
sons. Hi 
was att ended by the King and 
his advent in musical Boston will t be an 
usual importance. 


HERR CARL FAELTEN, 


chief piano master of the Raff Conservatory at Frank- 
fort, who has already won a foremost position in 
America as artist and teacher, has been secured fora 
term of years, and will devote his entire time to the 
institution in class and private lessons. 


SIGNOR LEANDRO CAMPANARI, 


f Milan, violin virtuoso and teacher, well known as 
first violin and soloist in the Boston Symphony or- 
chestra under Herr Gericke, has been secured for the 
violin school and will give class and private lessons 
only at the Conservatory. 


PROF. WM. J. ROLFE, AM, 


has been elected principal of the School of Genera- 
Literature, and will give instruction in English Literal 
ture, both by lectures and by class ins struction, A 
ge neral class meeting, twice a week lessons), $5.00. 
Special advanced classes, limited to ten pupils, $10.00 
per term, Other branches, under best teachers, $s, 

per term Provision not heretofore available has 


f four or five greatest sing 
He has been secured fora 
ve class anda private les- 
farewell concert, rece ntly given in Rome 
the nobility. and 
event of un- 


; been made for the 


MODERN LANGUAGES. 


Monsieur Jean de Peiffer, of Paris, and Herr Albert 
Rosenstein, of the University of Berlin, will devote 
their whole time to the FRENCH and GERMAN, 
while Dr. L. D. Ventura, will give instructions in 


Thorough instruction in Piano, Organ, Violin and 
band instruments, Vocal Music 

Sizht Singing, Harmony, Theory, Composition and 
Orchestration ; Piano and Organ Tuning ; Drawing, 
Painting, Modeling, Portraiture; Oratory, English 


Branches, 
THE HOME 


has been thoroughly renovated and put in first-class 
order. Steam Heat and Electric Light have 
been introducec 1 into all the rooms, cine securing the 
utm of comfort, convenience and safety, and 
0 ‘abien the Home the best equipped and most elegant 
of its kind in the world. 

For full information call on o 


E. TOURJEE, Director, 


Square, 


r address 


Franklin Boston. 





Mr. AD. M. FOERSTER, 
Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. | 
f 
THEODORE SUTRO, | 
Attorney and Counsellor-at-Law, 99 Nassau | 
Street (Bennett Building), uptown address, 292 Fifth 
Avenue, New York 


Mrs. FLORENCE CLINTON-SUTRO, | 
Teacher of the Pianoforte and Concert Pianiste, 
292 Fifth Avenue, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


CHARLES M. FILLMORE. 
Literary work of all kinds. Writing words for 
music a specialty. 
54 Clinton Street, Cincinnati, Ohio. 


Mr. FRE DE RICK LAX, 


also Solo Flageolet. 


Solo Flute of Gilmore’s Band ; 
Address, Office 


Open for concert engagements, 





Musical Courier, 25 E. Fourteenth St., New York. 


MANAGER, 
40 Union Square, New York, 
REPRESENTING 


EMINENT MUSICAL ARTISTS| 


In Europe and the United States. 


WM. H. SHERWOOD, 
Pianist and Teacher of Music, 


WILL DEVOTE CERTAIN DAYS A WEEK 
TO LESSONS AT 


No. 2 WEST 14th ) ae, NEW YORK. 


| 


Recitals, with analytical remarks, given when 
desired, 





STULTZ & BAUER, 


Upright and Square 


jPxATWOS. 


Neh! 


Factory and W arerooms, 338 and 


— MANUFACTURERS OF — 


340 East 3lst Street, New York. 





IVERS: POND 
PIANOS 


WAREROOMS: 181 & 182 


Factories: Albany and Main Sts., Cambridgeport, 


—UNEXCELLED IN— 


Beauty of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 


TREMONT ST., BOSTON. 





Known everywhere, ae sold = the tunic as in all respects 
first-class instruments. 





CARL MAND, 


BY SPECIAL APPOINTMENT 


Piano Manufacturer 


—<- FO ThE 


ROYAL COURT AND TO HER MAJESTY THE EMPRESS OF GERMAN}, 


COBLENZ, 


CERMANY. 


1880—DUSSELDORF EXHIBITION—First Prize for Grand Pianos. 

1880—DUSSELDORF EXHIBITION—First Prize for Upright Pianos. 

1881—MELBOURNE EXHIBITION —First Prize, Gold Medal. 

1883—AMSTERDAM EXHIBITION—Grand Diploma of Honor for Grand Pianos. 

1883—-AMSTERDAM EXHIBITION—Grand Diploma of Honor for Upright Pianos. 
(Only Highest Dist‘nction for the whole Kingdom of Prussia.) 


1884—LONDON EXHIBITION—Member of the Jury; Not Competing. 


1885—ANTWERP EXHIBITION—First Prize; 


Grand Pianos, 


1885—ANTWERP EXHIBITION—First Prize; 


Upright Pianos, 


Grand Diploma of Honor for 


Grand Diploma of Honor for 


TESTIMONIALS FROM 


Abt, 


Brahms, Von Bilow, Jaell, 


Liszt, Maszkowski, 


Servais, Thalberg, Wagner and Mme. 
Clara Schumann, 


Express the opinion that these pianos possess incomparable be auty of 
tone, have an elegant touch and remarkable durability. 
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GROVESTEEN & FULLER. 


“ = 
History of the Sale of the Old Grovesteen & 
Fuller Business. 


HOW AN EMPLOYE WAS DECEIVED. 


MONG the manufacturers of one of the cheapest 
low-grade pianos made in this market for many years past 
was the firm of Grovesteen & Fuller, located far from the piano 
centre of the city at No. 71 Mercer street. During its career the 
firm made a small fortune in the piano business, chiefly by pur- 
chasing at close figures, and with an undue regard for economy, 
which in these active days of trade did not operate satisfactorily, 
and gradually made business distasteful to the two partners. 
They, therefore, sought to retire from trade altogether, and the 
first public notice of their intention was published in THE Mu- 
SICAL CouRIER of October 14, and read : 

Grovesteen & Fuller, of 71 Mercer street, have for some time 
been contemplating retiring from business. Mr. Fuller, in an 
interview with a representative of THE MusIcAL Courier, stated 
that as both he and his partner, Mr. Grovesteen, had reached the 
ge of seventy (forty years of which had been spent in the piano- 


ag 


forte business) they both felt like retiring from active participa- 
tion in the manufacturing department of the house. 

The firm in the application of its rigid economy, which came 
near destroying the value of its trade-mark, because the pianos 
were constantly driven out of the market by enterprising piano 
manufacturers, limited its office force to one young and trusted 
employe, who for nine years past has been devoting all of 
his time (and we may say the best years of his life) to the interests 
of Grovesteen & Fuller, under the conviction that a promise made 
by the firm to him could be relied upon, and this promise was to 
the effect that should the firm ever contemplate retiring he 
would have the first chance to purchase the business. 

Mr. Chas. W. Birmingham is the name of that gent!eman and 
it must not be understood that Fuller ever 
promised or intended to give him anything; they are not the 
men that give anything away—except themselves. But they 
stated to him recently that the time had arrived when they were 
ready to retire on the profits of their cheap pianos and their 
stencil] racket, and Mr. Birmingham was offered the first 


Grovesteen & 


quiet 
chance to hunt up a capitalist to buy the business from them. 


Mr. Birmingham advertised and on the strength of it soon 
opened up correspondence with a Mr, Samuel L. Boyd, a former 


resident and merchant of New Orleans, but now residing in 
Brooklyn. Having full faith in the gentility and honor of Grove- 
steen & Fuller, he communicated the results of his work to them, 
giving, of course, the name and address of the gentleman who 
took into consideration the investment. 

In the meantime Mr. George W. Carter, formerly of the 
Emerson Piano Company, and lately with Vose & Sons, of Bos- 
ton, and himself a wideawake, active business man, hearing of 
Grovesteen & Fuller’s intentions, came on from the East and 
began his investigations. Mr. Carter knew exactly what the 
standing of the Grovesteen & Fuller pianos was throughout the 
country, and he was able to discover that in a diplomatic business 
transaction he was able to buy and sell both Grovesteen and 
Fuller with their eyes wide open, and finding an opportunity here 
to get a hold of an old-established trade-mark which could be 
popularized by shrewd business management and lifted out of the 
slough into which it had been driven, he thought he would ‘‘ cast 
an anchor to windward,” which, however, he was not obliged 
to do after meeting Grovesteen & Fuller, for, let it be known now 
and at once that these two worthy gentlemen, if we may so apply 
the term, informed Mr, Carter that they knew of a capitalist who 
would go ip with him. 

And whom did they mention? None else than Mr. Samuel L. 
Boyd, the gentleman who was brought to the surface by their 
bookkeeper and manager, Mr. Birmingham. 

All parties to the transaction at once began negotiations with 
Mr. Boyd, entirely independent of Mr. Birmingham, who was 
totally ignorant of the proceedings until they could not longer be 
hidden from him. We have heard of many contemptible trans- 
actions in business, but this manceuvre of Grovesteen & Fuller 
caps the climax of all that have ever come to our knowle ige. 

Mr, Carter cannot be blamed, nor can his motives be ques- 
tioned in the least. He probably never was aware of the promise 
made to Birmingham. and, as a stranger, took no interest in him. 
But the case is different with Grovesteen & Fuller. It is not 
necessary for us to analyze their action. We have stated it, and 
every fair-minded, intelligent business man can readily appreciate 
the results of their bad faith. Mr. Birmingham's days and years 
have been wasted in vain, and all of his labor, which redounded 
to the benefit of Grovesteen & Fuller, and which he performed at 
a ridiculously low figure, on the strength of the now broken pledge, 
is now wasted time. He was replaced last Saturday, without any 
preliminary notice, by Mr. Carter's son, who, by the way, is an 
able bookkeeper. 

We hope by all means that Mr. Birmingham will soon secure a 
position with one of our legitimate piano firms. He can be ad- 
dressed care of THE MusIcAL Courier. 

Grovesteen & Fuller have been succeeded by Boyd & Carter, 
who will trade under the name of the Grovesteen & Fuller Piano 
Company. Capital nominally $25,000, The bills receivable of 
| the old firm amounted to over $12,000, many of them renewed 

notes ; open accounts to about $9,000. The firm had no debts. 
| These two items will be collected by the old firm. 
The stock was $14,000 and the property (an old building on 








leasehold ground) was valued at $5,000. On this $19,000 
about $7,500 was paid by the successors and a mortgage given 
for the balance. There is no doubt in the world that Mr, Carter 
is going ahead to sell and will sell Grovesteen & Fuller pianos. 
He will be obliged to do all of the work himself, and for that 
reason we would not be astonished if after the first year he owned 
the business himself. If he makes a success of it he ought to 
own it, and he will be able to get all the money he needs at 6 per 
cent. per annum, instead of dividing the profits with a partner 
who can, under the circumstances, do nothing. Mr. Carter, 
however, knows this himself and does therefore not require our 
advice. 








AN EXPERT SPEAKS. 


Interesting Letter on the Effect of the Amer- 
ican Climate upon the Blithner Pianos. 


HE following letter from Mr. G. Herzberg, of 
Philadelphia, who is an expert in piano judgment, will offer 
interesting reading matter : 
Editors Musical Courier + 

Your letter of October 28 would have been answered before, 
but death in the family prevented it. In reply to the same I beg 
to say that I formerly did quite a large business with the Bliith- 
ner pianos imported by me, and had I continued to sell these 
goods I would have been a bankrupt long ago, but, heaven be 
thanked ! I just stopped in time to avoid such a disaster. The 
stock on hand in 1876 I resold to Mr. Bliithner’s son, who was 
here in that year, and he ordered them shipped to Boston, where 
he found a market for them. The tone and action were really 
good, but the pianos did not stand our climate. 

Suffice it to say that I took back from customers to whom I sold 
the Bliithner pianos, thirty-three of them, had them scraped 
down, revarnished and fixed as good as could possibly be 
done at my own expense, and this satisfied all those customers of 
mine whom I could reach. Theletters of complaint from others 
could not be attended to on account of the great distance they 
lived from Philadelphia. Furthermore, the pianos came into a 
certain disrepute on account of other dealers and manufacturers, 
who run the pianos down, decried them as of no good, will not 
stand, no tone, &c. Prominent among those particularly (at that 
time, was the house in Philadelphia which mow has secured the 
agency of these imported, I suppose mow noble and first-class, in- 
struments. For myself I would not touch or handle any im- 
ported piano again. I have been bitten too much, and why 
should I when I can obtain such really honest, _first-class- 
made pianos as those made by Messrs. Kranich & Bach? With 
these pianos there is notrouble and I only reap honors. ‘The 
tone, the action and everything appertaining to a first-class piano 
are there, and, besides that, the firm who makes them is here to 


back me up. Very respectfully, 
G. HERZBERG. 





ITA FRIOIVIAINT 
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HARDMAN 


PECK 


+ 


*~ 
Ke 





+b 


Has revolutionized the business in First-Class Pianos. 


A faultless 


instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 


— Tae Naw — 


Hardman UprightssGrands 


are a specialty, and their success among the best judges has 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 


++ 





They are SOLD AT MODEST PRICES. 





& CO., Manufacturers. 


FACTORIES, lith & (2th Aves., 48th & 49th Sts. WAREROOMS, (46 Fitth Avenue, above {9th St. 


NEW YORK. 


NEW YORK. 





JAMES & HOLMSTROM, 


One of the Oldest Piano Houses now in the Trade, 


THEIR 
EXCELLENCE OF THEIR INSTRUMENTS. 


PIANOS" 


STRICTLY FINE 


26 YEARS’ RECORD THE BEST GUARANTEE OF THE 


GRADE 
MEDIUM PRICES, 





— WE MANUFACTURE — 


| 
is] 


233 & 235 E. Twenty-first St., 
NEw TORE. 


Grand, Upright and Squares 


E. §. DOBSON, 


UPRIGHT PIANOS. 


Moderate Price to the Trade. 


No, 487 WEST SIXTEENTH 8T., NEW YORK. 
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ESTATE OF ERNEST GABLER. ie ESTABLISHED 1854. EMIL GABLER, Managing Partner Ve 


HE. CABLER & BRO., 
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7: Octaves and the very latest and most modern improvements in Grand 
Piano construction. 


POWERFUL TONE, | lll gage eaa@me DELICATE TOUGH. 
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THE CABLER UPRICHTS CONTAIN : 


TEE PATENT METALLIC ACTION-FRAME 


(CAST IN ONE PIECE). 


ERNEST GABLER & BROTHER, 


MANUFACTURERS OF 


Grands, Squares and Uprights, 


OVER 23,000 NOW IN USE. 


Nos. 214, 216, 2418 220, 222 and 224 Kast Twenty-Second Street, New York. 














THE MUSICAL CO 


A. Rottenbach, music dealer, of Buffalo, has failed. 


—j. P. Derr, of Greenville, Pa., has been changed to Derr & 
(,raul, 

Clark & Zangerle, music publishers, Cleveland, Ohio, have 
dissolved. John A, Zangerle continues. 

F, | 


has retired from business with a competency. 


Veling, the well-known piano dealer of Pottsville, Pa., 


Mr. Ernst William Knabe & Co., Baltimore, 


visited Pittsburg last week and was the guest of Mr. Samuel 


K nabe, of 


Hamilton 


Che report pablished in Zhe American Art (?) Journal that 
Edholm & Erickson, of Omaha, are closing out their music busi- 
[he firm continues with greater activity than 


ness is false 


cver 
It. A. Freeman will open a grand bazaar for the holiday trade 


at No 
other articles a large lot of pianos and organs will be found on 


20 West Fourteenth street, where among a great many 


sale 


Ellis & Co 


John I 


are publishers of J. W 


, music publishers, Washington, D, C., 
; Bischoff's songs. The latest from the 
press is “ Good Night, Sweet Dreams.” The Bischoff songs are 


selling well 


The new catalogue of the New England Piano Company, 
Boston, whict 
epitome of the work done in that large establishment. 


has just come to hand, is a large and complete 
It is gotten 
up regardless of cost. 
lhe pianoforte house of Brinsmead & Sons in London has 
organized a series of symphony concerts at popular prices, and 
adds a valuable idea to its scheme by an offer of thirty guineas 
the best manuscript pianoforte concerto, the successful work 
be played by Mme, Frickenhaus, 
The Ludden & Bates Southern music house, of Savannah, 
to its new announces and offers : ‘‘ To 


removing warerooms 


ry cash purchaser of a piano valued at $250 and upward 


veen November 1 and December 1, 1885, we will present as 


nplimentary souvenir a superb gold watch.” 





URIER. 











—Augustus Baus & Co. have secured a new piano factory, 
which will be occupied early next year, and which is located 
at No. 251 East Thirty-third street. It is five stories high, has 
25 feet front by 100 feet depth, and is a new building with light 
on each side. Engine and machinery are already placed for 
wood-work, especially case-work, and the factory has a capacity 
of from twenty-five to thirty pianos per weck. There is no 
doubt that Augustus Baus & Co, are one of the most enterprising 
firms in the piano line. 


—Augustus Newell & Co., of Chicago, will begin to furnish 
piano ivory and celluloid keys to the trade by January 1. The 
firm has a capacity to turn out 4,000 sets of organ keys per 
month, and will be able to turn out between two and three 
thousand piano sets after the first of the year. Mr. Newell is an 
old ivory-cutter himself and gets his tusks from headquarters. 
He understands the ivory business thoroughly. 


—The Smith American Organ Company has completed all of 
its improvements on the building on Tremont street, Boston, 
This week all the hands 
The 


which was recently damaged by fire. 
will be at work and new goods will be ready for shipment. 
factory is in better shape than ever before. 


—Among the patents granted during the week ended October 
20 we notice the following. 
Musical instrument, automatic, J. McTammany. - 328,503 
ose - 328,647 
METITITITIT ITIL TTT TTT TTT Te 328,448 
- 328,566 
328,455 


Organ stop-action, reed, E. P. Carpenter 
Organ stop-knob, R. Alden .... 
Pe, TE. Wey EN cons 5000 sn0neeeses: os 
Piano string plate, J. W. Brackett...... 
—George D. Smith, Rochester, N. Y., offers his Rochester and 
Buffalo music stores for sale. In both of these stores a business 
of $40,000 to $60,000 a year is done. 


opportunity in this country to step intoa large and successful 


This is surely the best 


piano business. 


—The branch house of the Fort Wayne Organ Company at 
Kansas City will be a large wareroom, where the headquarters of 
the company for the Missouri valley will be located. The Fort 
Wayne Organ Company does not manufacture pianos. 

—The Burdett Organ Company, of Erie, Pa., has just com- 
pleted a large reed organ for the Masonic Temple of that city. 
Among new styles recently produced by this company are a stu- 
dent's pedal organ and a style called the ** Oriental.” 

—Oliver Ditson & Co. are publishing a cheap edition called the 
** American Collection,” which sells at fifty cents retail. It con- 
tains 216 pages and has a lithograph title in five colors. The 
edition is creating quite a sensation, 

—The piano-stool factory of G. W. Chadwick, South Action, 
Mass., was destroyed by fire last Monday morning. The loss is 
estimated at $4,500. No insurance. 





—A good opportunity exists for a man with a small cash capital 
to purchase a paying interest in an old-established piano manufac- 
turing firm whose instruments have an excellent wholesale 
standing throughout the trade. For information apply to the 
trade editor of THE MusIcAL Courier. 

—Mlle, Anna Bock, the charming young American pianiste, 
on her successful concert tour with Paul Viardot and Jennie 
Miron plays the concert grand of Rud. Ibach Sohn, Barmen- 
Cologne, Germany. 


TO THE TRADE. 





MUSIC TRADE DIRECTORY. 


OR the first.time in its history the Music Trade is 
about to have a TRADE DIRECTORY which will be 
reliable and valuable. In addition to the names and 
addresses of the firms in the trade in the United States, 
there will also be a MUSICAL PROFESSION DIRECTORY 
included. The book will be a closely-printed volume of 
200 and odd pages: 
The following firms and institutions have already sent 
in their advertisements : 
BEHR BROS. & CO. 
HITCHCOCK, Music Publisher. 
NEW ENGLAND CONSERVA- 
TORY OF MUSIC. 
SMITH AMERICAN ORGAN CO. 
E. STEIGER & CO. STEINWAY & SONS 
WOODWARD & BROWN. MRS. H. D. TRETBAR. 
NEW ENGLAND PIANO CO. 


BEHNING & SON, 

EMERSON PIANO CO. 

NEW ENGLAND ORGAN CO. 
SIMPSON & PRODDOW. 
STECK & CO. 


The price of advertising in this new and valuable 
directory, which will be published shortly after Novem- 
ber 20, is as follows: 

oo - 
One page before Title page, 
One page between and after Contents, 
4% page, . 
| % page, 
| \% page, . 


Address the publisher, 
Mm. A. 22OS 7. 
Sand 5 North William (Street, NEW YORK. 





AUCUSTUS BAUS & CO. 


OFFER TO 


THE 


THEIR NEW AND 
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TRADE 
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ATTRACTIVE 


STYLES OF 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


rer AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 


+s 


PIANO- 





Orchestral, Upright and Square Grand 33 





roe 
MANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISE 


ke" AGENTS WANTED EVERYWHERE 


Correspondence Solicited, 


— +o - 


PORTES. 


wae CATALOGUES AND PRICES MAILED ON APPLICATION. q@ 


Warerooms, 58 West 23d Street, | 





NEW YorRnK, 


Factory, 528 West 43d Street. 





THE MUSICAL nae 





WESSELL,NICKEL& GROSS jars ‘aoe 0 


ee or — per ne . 
Sei Manufacturers of “og haben and COTTAGE 
GRAND, SQUARE * s 2 BoA = Pas 
wiurricnT ELAMoOforte Actions,| Tere r P 
455, 457, 459 & 461 WEST 45th STREET; : See 


636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—-NEW YORK.+— 


+ ESTABLISHED 154:4.-— «|e + MORE THAN 30, 000 MADE AND IN USE. 


WOODWARD & BROWN, Gibmmeial Urey Piano WARRANTED FOR SEVEN YEARS. 


Pianoforte Manufacturers, 











ILLUSTRATED CATALOGUE FREE. 
No. 175A TREMONT STREET, BOSTON, MASS. 
—"WAREROOMS:#— 


WH EELOCK PIANOS Pee 159 Tremont Strect, Boston. 
spe = mage FW. TANNER & SON, 


Nos. 763 to 785 East 149th Street. de => ' 


~ niente ey hes | HARDWAR E, 


No. 25 Hast 14th Street, = | . *s ‘Daa Pedal Guards, Pedal Feet, &c, 


1-Plating, Bronzing and Japanning, Fine Gray and 


NE W YO Rk. >>... Peteniod. —_ > a alleable lron = stings, a Aillkinds © ol Pianc > i »Its 


HAZELTON BROTHERS, 


~ THOROUGHLY FIRST-CLASS » = x A NOs IN EVERY RESPECT, « 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, eo 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORK. 






































ESTABL ISHED 1840. 


Tae LIGHTE & ERNST PIANO 222 


AGENTS WANTED. 


sa jo yy ve ST U i a 5 E V A N T & C Oo 8 Pt Peau r Office and Warerooms, 37 West 14th St 








HALLET & D AVIS 50 S PI ANOS GRAND, SQUARE and UPRIGHT, 
a " Abe, Pasi, Tien, Heron and Genmany's ™ 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C, 
State and Adams Streets, Chicago; Market and Powell Streets. San Franiseco, Cal. FACTORY: Boston. Mass. 


[LOUGH & FREKBORN G. SJIIVH, 








1—o, 


aVaVa valve OF 
b CCAS wh. 
fr wn fan — SOLE MANUFACTURER OF — 


WARREN if i '@ Dradbury Piano-Fortes, 
ORGANS, ra Pee y spose te eben annahy emmmana natant oe STREETS, BROOKLYN. 


— WITH — 

















Patent Qualifying Tubes, 


— GIVING — 


. Sloe 
PIPE ORGAN ae 
TONE. 


Goods, the Best. SESS 
ee 
Prices, Low. if orm 


a ennencusuen 











STRICT PROTECTION. | | IR 


Agents Wanted. f . = - ; ait . ht: c BRA D B U RY y PI A NO. 


at i " i " ‘ 
ADDRESS. ss 7, inci 
, - SEO, Warerooms and Principal Office: 


CLOUGH & WARREN - a No. 95 FIFTH AVENUE, cor. 1ith Street, NEW YORK. 


F = | BROOKLYN—338 Fulton Street. JERSEY CITY—43 Montgomery Street. 


ORGAN C0 ’ rns ss “i -_ | BROOKLYN—664 and 666 Fulton Street. WASHINGTON, D.C.—1103 Pennsylvania Ave. 
= : BROOKLYN—1177 and 1179 Fulton Street. BALTIMORE, MD.—9 North Charles Street. 


Detroit, Mich. ——— —————— a | RROOKLYN, E. D.—32 Fourth Street. SARATOGA SPRINGS—452 and 454 Broadway. 
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ie oo sow MTARTIN GUITARS too teu 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 


THE MUSICAL COURIER. 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GON}, Mr. WM. SCHUBERT, | Mr. S. De La COVA, | Mr. H. WORRELL, | 

Mr. J. P. COUPA, Mr. FERRARE, Mr. CHAS, Dr JANON, Mr. N. W. GOULD, 

deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 


Mr. N. J. LEPKOWSKI, 


and many others. 


n Europe 








KiBAcK 


Grand, Square and Upright 


+PIANOS.> 


Received Highest Award at the United States 
Centennia) Exhibition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years 
lilustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E, 23d St., New York. 


THE 


TABER 


ORGAN CO. 


ae 





FACTORY, 


Worcester, Mass. 


GGSS 


OLD AND RELIABLE 


PIANO STOOL 


MANUFACTORY 


PETERBORO, N. H. 





Special Prices to the Trade. 


PIANO STOOL WITH BACK. 


The latest and most practical Novelty in this line. 
Mits, the great Pianist, says about this 
Patent Stool 


New York, June 26, 1884. 
4 


Messrs. T. F. KRAEMER & CO., New York. 
GENT Having seen and tried your adjustable 
} Stool with Back, I have much pleasure in 
ying to the excellency and usefulness of the 
What I most particularly recommend is the 
Ipy i portability of it. I think it will supersede 
al ther Piano Stools, for those who practise 
much I think it is an absolute necessity. 
S. B. MILLS, 


T. F. KRAEMER & C0, 


GENERAL AGENTS, 
103 East 14th Street, 
NEW YORK. 


What S. B 


rta 


Near Steinway Hall, 


ee” CATALOGUE FREE 


Se 
ORGANS 


— AND — 


PIANOS — 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
te Over 100,000 Made and Sold. 


Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 





Every Ptano Fucty WARRANTED FOR Five YEars. - 


WM. KNABE & CO. 


WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Riano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


A large variety of New Designs for Upright and 





Grand Pianos. 


Appress WESTFIELD, MASS. 








CRANE & 


CHAPUVIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


C. KURTZMAN, 
-+PLANOFORTE 


ew evew & 


106, 108 and 110 Broadway, 





— MANUFACTURER OF — 
ight 
Grand, Square and Upright 


Au S 9 aa 


Buffalo, N. Y. 








BEHR BROS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE 


HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 


TEXT OF JUDGES’ REPORT: “The QUALITY 


of 


TONE, which is REMARKABLY fine, by_ its 


POWER and BRILLIANCY the SINGING qualities 


a, 4 ee 


lL 


+PIANOS,< 


— MANUFACTURED BY — 


BILLINGS & COQO., 
Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 76 5th Avenue, 

NEW YORK. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


PAP A book of 100 pages, 
The best book foran 








advertiser to con- 

RTISING sult, be he experi- 

enced or otherwise. 

tcontains lists of newspapers and estimates 
ofthe cost of advertising. The advertiser who 
wants to spend one dollar, finds in it the in- 
formation he requires, while for him who will 
invest one hundred thousand dolJars in ud- 
vertising, a scheme is indicated which will 
meet his every requirement, or can be made 
to do 8o by slight changes easily arrived at by cor- 
r ence. 149 editions have been issued. 
Sent, post-paid, toany address for 10 cents. 
Write to GEO. P. ROWELL co., 
NEWSPAPER ADVERTISING BUREAU, 
10Spruce St. (Printing House 8q.), New York. 


rhe BOLO and rhe Milton 


ORGANS. 


First Class, New and Attractive Styles. 





GB” AGENTS WANTED. 


1129 CHESTNUT ST., PHILADELPHIA, 


HRISTIF 





UPRIG 


Send for Catalogue and Prices, 
CHRISTU® & SON. 2.59 to 222 W, s6th St.» 





of the instrument, the TOUCH even throughout, the 
CONSTRUCTION, EXCELLENCE of DESIGN, and 
PERFECTION of WORKMANSHIP.” 


WAREROOMS, 15 EAST 14TH STREET. 


Factory, 292, 294, 296 and 298 Fleventh Ave. 


Cor. 29th Street, New York. 


OEMS 
GQ 


“190 93°! 


4y 


Gan 





F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 


Pianoin America. {8 Send for Catalogue. 


N. B,—Pianos not shipped before being thorough-y 
Tuned and Regulated 


GUILD FR 


PIANOS. 


Established 1861. Nearly 20,000 now in use. 





175 B TREMONT STREET, BOSTON, MASS. 
3 Correspondence Solicited. 


HORACE WATERS & GD. 


PIANOS and ORGANS. 





t” AGENTS WANTED 


Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Str 
NEW YORK. 
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SEND FOR CATALOGUE AND PRICES TO 


= FORT WAYNE ORGAN Cco., Fort Wayne, Ind. 
WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 
FULL LINE OF STYLES AT OUR 


~witT HAS NO SUPERIOR! ::~~ - NEW YORK OFFICE, with C. H. DITSON & CO., 867 Broadway. 


GRAND, SQUARE AND UPRIGHT PIANOS. 
LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and my Uprights have my patent metallic 
A" frame, = in one piece, patented May, 1877, and March, 1878 which has 


— ESTABLISHED 1854. caused them to be pronounced by competent judges, 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


easy crann.§ GEO, STECK & CO. 
THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT 


PIANO MADE, Containing all improvements, com- 


| 
| 
| 
| 
=> bined with great strength and volumi- 
Remarkable for powerful sympathetic | LD = | nous tone, adapted for Schools, Flats 

















a 


LIitLeE GIANT. 


THE SMALLEST UPRIGHT 
PIANO MADE, 





— ee | Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


GOLD MEDALS: 
QUITE NEW. — HERRBURGER-SCHWANDER, 9 v=. = 
i ® Frankfort-o.-M., 88x 


UST patented an action with all 
— MANUFACTURER OF — 


tone, pliable action and absolute dura- haat im and Small Apartments, 


he 








men tales Tony etiam fee DIPLOMA OF HONOR: 
hot or damp climates, The rails Py t A t] DAY K b d Amsterdam = 1883 
cannot warp; the pivot-forks, made lano or Q E 10nS os cy Oar S Antwerp m 188 
of an extremely hard wood, specially — ADDRESS — , s 
Devotes special attention to the tastes of the 


puqeaen ns eee. — pe HERRBURGER-SCHWANDER, 16 rue de l’Evangile, PARIS, France. American trade. Free delivery at 
to the iron rails. Prices and particu- Customer ~—— Competition 


lars free on application. Agents for the United States WILLIAM TONK & BRO., New York. Liberal Conditions. 


ESTABLISHED 1847. na b VE R B ROS 

SAMUEL PIERCE, 638 Wa SA A CONOVER OF S. 
READING, MASS. e BRO 4 —— UPRIGHT FPIANOS. 

Largest Organ Pipe pe Factory in the World. ; “ o 5 : | Among our valuable improvements, appreciated by pianists 


and salesmen, are our Patent Action, Patent Metal Action Rai 








and Patent Telescopic Lamp Bracket. 


METAL AND WOOD ; — SJ : = \¢ z 11 } Our Pianos are endorsed by such eminent judges as Mme. 
: " We 


Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
E. M. Be doh pe tiny Krebs, G. W. Steele, Hartman, of 


Organ Pipes|;: “4 | eee 


The very best made in 1 every respect. 105 EAST 14th STREET, NEW YORK. 


A epecialty oa made of ‘turnishing the Highest Class t : = ; O p FE PA Yo s INT ©) 
D WORK, both Flue and Reed. Ly 
Is also prepared to furnish the best queky of Organ | am eo 
eys, Action, Wires, Knobs, & ' ] 
i aa RRNA are ae The Best Piano in the Market. 


PEEK & SON, Manufacturers, 


adie my 212, 214, 216 W. 47th St., NEW YORK. 


Responsible Dealers. 


PATENT “iano.” 


U 
: THE BEST PIANG FOR DEALERS TO HANDLE 





























rr Nea 80 D SECOND — 7 : B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 
s ven [St g 204 Ave's NEW YORK. : = F. K RA E M E R & CO., a NEW YORK, an 


MANUFACTURERS AN 


oe . IMPORTERS O 





Antistic imitations of the best Hatian models our speciality, § GRAND, SQUARE 
) Avariety cold and new instruments, artists bows, strings kéia | (gee = g. ee 4), \'\ and UPRIGHT 
constantly on hand. kepatring done in a superior manner jj a i ay Spee we </fey §=6PIANO COVERS 


MN \ > “ 2 
OT 8) (LIL VBM LM YA) [A/V (EY VMI) EN) (A) bY SD fe /IEY SN) 1/1 C~ S | r ONS oP j \ AND SCARS, 








Racks 


STRAUCH BROS. Yew A\\ 


— MANUFACTURERS OF — . . - : eS 
Grand, Square and Upright = = <<. —— — aN Sue face 
il = : : : 


PIANOFORTE ACTIONS, \=== =< sare 


FLAGS AND BANNERS FOR MUSICAL SOCIETIES, 
22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. O. Box 2920, Next to Steinway Hall. § Send for Illustrated Catalogue 


EE. G. HARRINGTON! & CO. iis 


Unequaled in Beauty of Design, Excellence of Construction and 


Thihwwivhtieryuietion SOQuUare § Opright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component : arts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman asta LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20— 24, | HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. ° 


UPRIGHT PIANOS A SPECIALTY. 


SEEEEIEEEEEEEEEEEItA a See 


MASON & HAMLIN 


Upright + Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 

1. Improvement in quality of tone ; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tune; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years, Circulars tree. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent tree. 





- The ESSE 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 








No. 149 Wabash Avenue, Chicago, Il. 











QNLY THE BEST MATERIALS" USED. 


C. 








C. BRIGGS & Co. 


Upright and Square Pianos. 


NO. 5 APPLETON STREHT, BOSTON, MASS. 


NONE E BUT * THE FINEST WORKMANSHIP. 

















THE MUSICAL COURIER. 





The Only Weekly Musical Newspaper Published in America. 





CIRCULATES in EVERY STATE in the MUSICAL PROFESSION and the MUSIC TRADE. 


FOUR DOLLARS PER ANNUM. 


PUBLISHED EVERY WEDNESDAY. 


Offices-25 East Fourteenth Street, New York. 








Ad 


The Most Powerful Upright Piano Ever Produced. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
Every Piano Warranted in full 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 


Only Successor to BOARDMAN, GRAY & CO, 





meer Upright and Grand Pianos 





Factory : 


124th Street and First Avenue, New York. 


BEHNING & SON. 


LOCKWOOD PRESS, 126 and 128 








Duane Street, Cor. Church, New York, 


JAMES M. STARR & CO. 


-_ ae TO — 





cy she 








‘4; Chase Piano Co. . 





ee 
RICHMOND, INDIANA. 
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